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} “WILHELMINTJE” (LA BELLE HOLLANDAISE) PICASSO, 1905 


A prominent work of the end of the “blue period,” never before published. Courtesy of Dr. Alfred Gold, Paris. 


PRICE 25 CENTS 
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By Seth Hoffman “Twe Slack Ducks” By Frank W. Benson “A Good Story” 


By Gordon Grant 


GRAND CENTRAL ART GALLERIES 


“All That is Sane in Art” 


15 VANDERBILT AVENUE New York City GRAND CENTRAL TERMINAL 


“D]) OPEN WEEK DAY EVENINGS, EXCEPTING SATURDAY, FROM 7 TO 9 |e. 


1932 Year Books containing sixty halftone reproductions, $1.25 postpaid. 
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Many Rarities In 
British Antique 
Dealers’ Exhibit 


Important Examples of Silver, 
Furniture, Painting and Ap- 
plied Arts Included in Fine 
Display at Christie’s. 


LONDON 
Antique 


The display 
Dealers’ 
which opened at Christie’s on October 


of the Brit 


ish Association, 


is 


12, richly representative of many 
fields of art, including furniture, sil- 
yersmith’s work, textiles, glass, cera- 


mics and paintings. Probably the ex- 


hibit which is attracting the greatest 
attention from the general public is 
the magnificent embroidered velvet 


canopy made for Queen Elizabeth and 
used by her when she visited the Castle 
of Sir Roger Wodehouse in Norfolk, in 
1578. Another example 
Elizabethan needlework is found in a 


superb of 
gold-spangled gown worn by the Queen 
during this same visit to Norfolk, and 
to the the 
house upon her departure. 


presented by her lady of 


Also of great interest, both from the 


historical and the artistic point of view, 
is the prayer-book of Archbishop Laud 
from Kimberley Hall, with an oval 


medallion in satin stitch, showing King 
David playing the harp. In workman- 
ship this example is generally regard- 
ed of the 
its period in existence. 


as one finest examples of 


The selection of silver is particular- 
ly fine, and among the earliest pieces 


we may mention a richly wrought 


standing salt-cellar, English 1505; a 


standing cup and cover of some fifty 


years later, and a tazza with the repre- 
sentation of a boar-hunt, of Zurich 
workmanship, circa 1600. Also on view 
is a porringer 


ot 


emblazoned the 
Pepys and an inter- 
inscription. 
XVIIth pieces, a 
beautifully proportioned monteith with 
1686 date-mark is one of a large num- 
ber of valuable 


with 
arms Samuel 


esting Latin Among the 


numerous century 


specimens, while do- 


mestic silver of the XVIIIth century 
is found in a wide variety of hand- 
some pieces, including examples by 


famous makers of the period, such as 
William Penstone, Paul Crespin, Paul 
Lamerie, John White, ete. 

The furniture ranges in period from 
the XVIth 
cludes 


century 
notable 
cabinet 


onward, and in- 


such specimens 


as a 
lacquer carved by Grinling 
Gibbons bearing the Royal crown, and 
the cipher “W.” and “M.” Of espe- 
cial interest, because of their presenta- 
tion by Nelson to Lady Hamilton, are 
a set of three beautifully polychromed 


tables, in west-Indian satinwood. Dat- 
Ing from the period of the Stuart res- 
‘oration are several Oriental lacquer 
cabinets with 


; contemporary English 
gilt or silvered stands, while the mas- 
sive workmanship of the early XVIIth 
century finely 


is 


exemplified in a 
beautiful refectory table. Among the 
XVIIIth cenry pieces a little cab 
Inet from Broome Park. 


’ Canterbury, 
displays unusual perfection of crafts- 
Manship. A china cabinet. from 
is believed to have been 
by Chippendale himself. 

Turning to the Queen Anne period, 
one notes especially a settee from Mad- 
Ingley Hall, with needlework uphol- 
Stery of 


also 
Broome Park 
made 


landscapes after Brueghel; 


(Continued on page 14) 
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By EL GRECO 


This fine work by the great Spanish master, has recently been sold to a prominent California collector by the New- 


house Galleries. 








NOTABLE FLINCK 
IN MULLER SALE 


It will be interesting to note the 
prices which will be realized in the sale 
of the late Martin Sternberg’s collec 
tion to be held at Muller’s, Amster 
dam, on October 25. Paintings by such 
well known masters as van Dyck, Ter 
borch, Maes and J. de Bray are included 
in this dispersal, which features a com 
pleted sketch of the large Rubens paint- 


ing in Vienna depicting the famous 
meeting of the three Ferdinands dur- 
ing the Thirty Years War. Mr. Carter 


in the London Daily Telegraph tells us 
that in the Brownlow sale at Christie's 
nine years ago this sketch was bought 
for over a thousand guineas. Another 


important offering will be “La Sauve 
garde du Diable,” by Jan Steen, for 
merly the property of Peter Norton, 
which illustrates a different and less 
spectacular side of war. 

The monumental painting “Jacob 
Blessing Esau,” by Govert  Flinck, 
from the famous Six collection, which 


shows the pupil’s devotion to his mas- 
ter, Rembrandt, is an outstanding num- 
ber in the auction 

Some twelve important 
drawings belonging to Dr 
tiner, 


Rembrandt 
W. R. Valen- 
the great authority on this mas- 


(Continued on page 11) 





Whitney Museun: 
To Spend $20,000 for 


Work by Americans 


On 


} 


there will 
Whitney 
“First Biennial Ex 


November 22nd 


open to the public the 


museum's 


hibition of Contemporary Ameri 
can Painting.” To this exhibi 
tion have been invited over ons 
hundred and fifty living Ameri 
can artists from all parts of the 
country. The show will remain 
on view until January 4, 1933 


There has been allocated by the 
Whitney 
Art a 


purchase of 


Museum of American 


sum of $20,000.00 for th 


paintings in this ex 


hibition to augment the mu 


seum’s 


permanent collection 


This expenditure. coming at a 
time of great financial stress 
among artists particularly, will 


be of notable mark in encour 


aging a large number of painte) 








ROMANESOUE DOORS 


FOUND BY BOSTON 


BOSTON A stroke of 
coordinating art 


good luck in 
treasures has come to 
the Boston Museum of Fine Arts, 
which has within the past fortnight 
completed the installation of a pair of 
early wooden doors in the Romanesque 
portal. The portal, it will be recalled, 
was one of the major installations of 
1930, but at that time no _ suitable 
doors had been located and the space 
within the arch was temporarily board- 
ed up with weathered pine. It was 
hardly to be expected that doors of the 
exact size and style could be found, but 
such has been the case, and the Roman- 
esque unit now stands complete as one 
the most important architectural 
treasures in this country. The portal 
came from Uncastillo, in Spain on the 


ot 


southern slope of the Pyrenees. The 
doors, of the same date, are from a lit 
tle hamlet church southeast of Olette, 
in the Pyrenees-Orientales of France 


This region is on the northern slope of 


the Pyrenees, some three hundred 
miles distant from the original site of 
the portal Both regions, however, 


were under similar Spanish influences 

in the XIlIth century and were adjacent 

to connecting pilgrimage routes 
(Continued 


on page 1.5) 


Whitney Museum 
Holds Coleman 
Memorial Show 


Exhibition — of 
Work Ranging from 1905 to 
1931 Revealsthe Artist’s Deep 
Understanding of New York. 


Comprehensive 


By Ratpn Fini 


The Whitney Museum of American 
Art signalizes the 
Glenn O. Coleman 


untimely death of 
not only with a 
particularly comprehensive exhibition 
of his work but with an illus- 
trated monograph on the artist. While 


also 


yet a comparatively young man, Cole- 
man had nevertheless the satisfaction 
of having reached a pictorial majority, 
one that me full 
maturing of his talents. Although his 
recent work had taken on a new vigor 
of arrangement 


seems to to argue a 


and accent, and had 
begun to be stepped up with a greater 
brevity of effect and brighter display 
of color yet I if 
would changed special 


much 


contrasts, doubt he 


have his for- 


mula with the passing of 
the 


unto 


very 
years. He was signally sufficient 
himself, and tired of the 
chosen so in- 


never 
dwelt 
sistently and devotedly. 

Coleman 


themes he 


upon 


was not one to be affected 


by any School of Paris innovations, 
and his few attempts to reach into 
the more or less abstract phase of 


design never seemed to lead anywhere. 
Some of the early drawings and lith- 
him concerned with 
New York in the 
manner, but as time went 
interest figures dwindled 


In “Mi- 


ographs show 
the 


John 


sidewalks 
Sloan 
his 


ot 


on in 


into the merely 


Lane” 


incidental. 
the night scene that he 
the Luxembourg—he 
concentrated pictorial interest on the 
hooded figure the 
the Or again, 
note, gives us a billiardist as chief 
“Angelo’s But his 
concern the streets and 
of the of New 
York, with more often than not a con- 


netta 


reproduced for 


of woman crossing 


street, as a humorous 


he 
item 


in Place.” 
main with 


older 


is 
alleys sections 
trasting bit of the new skyscrapering 
Manhattan in the background. The old 


and the new fascinated Coleman all 
his life, although it is plain that his 
affections belonged with the old in 


spite of the excitement and curiosity 
that the the 
aroused in 


modern side of 
him. 

It is eminently fitting that the Whit- 
ney Museum of Art 


these honors, 


town 


American 
last 
devised 


should 


do Coleman 


since 
this uniquely and decorated 
the outgrowth of the Whit- 
Club and Galleries that 
claimed his sympathies and exhibited 
his work from 


the 


art depot 
ney Studio 


time to time—epito- 
of Man- 
hattan where he lived and worked. He 
definitely to the 


Washington group, 


mizes mid-town section 


belonged so-called 
Square and en- 
joyed the more or less Bohemian life 


that still goes on south of Fourteenth 


Street. His artistic career was fo- 
cussed here at the art center Mrs. 
Whitney so sagaciously founded to 


capture and crystallize the independ- 
ently minded that be- 
ginning to make such headway follow: 
the 
Coleman 
the 
tion 


talents were 


ing famous 
had 
Club 


served 


exhibition. 
one-man 
and this 


Armory 
first 
1918, 


his show 
exhibi- 


him started on his 


in in 


to 


get 


(Continued on Page 4) 




















German Primitive 
Secured by the 
Cleveland Museum 


CLEVELAND.—The Holden Collec 
tion of the Cleveland Museum of Art 
has been augmented recently by the 
addition of a small panel painting 
known as “The Two Lovers which 
was secured from the Wildenstein 
Galleries. This interesting work is 


supposed to have been painted about 
the year 1470 at Ulm, Germany. 
The picture, as may be seen from ou! 


illustration, shows two lovers stand 


ing half-facing each other. The young 


man presents a small spray of flowers 


to the lady, whose long rose colored 


gown falls in heavy folds, revealing a 


green lining at the hem and a white | 


skirt 
hair 


underneath. Her heavy, golden 


is bound above her forehead by 
a jeweled bandeau, which is matched 
by a double row of pearls on her bodice 
the throat 


wears a pied tunic and long hose, red 


at and wrists. The youth 
on his right side and white on the left 
Below his left knee is a jeweled garter, 
in 
those he is handing to the lady. 


matching 
Both 
brown 


and his hair are flowers 


costumes have one sleeve of 
material woven with a leaf pattern; it 
being a custom in the age 
for a gentleman 
his tunic match one worn by his lady. 


The background recalls the mille-fleurs 


of chivalry 


to have a sleeve of 


effects of medieval tapestries, with 
trees and low growing plants 
Although little is definitely known 
regarding this picture, Dr. Max J. 
Friedlander, director of the Kaiser 
Friedrich Museum, and Dr. Curt 


Glaser of the Kunstgewerbe-Museums, 
both of Berlin, are responsible for as 
signing the date as approximately 1470, 
and the provenance as Ulm. Dr. Fried 
lander refers to it as a ‘Most interest 
ing primitive—unusual in subject” and 
adds that “there is no picture known 
of this type; that the discovery of this 
example makes an important contribu- 
tion to the knowledge of German art 
of the XV century.” 

Dr. Glaser suggests that “The Two 
Lovers” is much in the spirit of work 
known to have come from the brush 
of Bartolomaus Zeitblom, distinguished 
Swabian master of the late Gothic pe- 
riod, who came to Ulm as a pupil of 
the painter Hans Schuhlein, but obvi- 
ous differences preclude the possibil- 
ity of attributing the picture to Zeit- 
blom, though it may be regarded as the 
work of one close to him, perhaps a 
pupil. The medieval spirit is quite 
evident in the picture, in the handling 
of drapery, the elongated figures, the 
verdure background, and of course in 
the costumes, 

In the current issue of the museum 
Bulletin, Henry Sayles Francis writes 
of the influences that may be detected 
in this picture, dwelling especially on 
the tapestries, engravings and draw 
ings of the time that served as in- 
spiration to the artists, and to spread 
popular knowledge of the “Dance of 
Death,” “The Two Lovers,” and other 
subjects of medieval legend. 

This new addition to the Holden Col- 
lection was formerly in the Schutzen- 
berger Collection of Mulhouse, Alsace, 


and not until quite recently has it been | 


brought to the attention of scholars. 


Whitney Museum 
Holds Coleman 


Memorial Show 


(Continued from page 3) 


real career. He contributed the 
yearly exhibition with the Whitney 
group and held other one-man shows 
in 1928 and 1930. 


to 


Hermon More, curator of the Whit- | 


ney Museum, in a foreword to the 
catalog, points out the “amazing homo- 
geneity” that characterizes the exhi- 
bition. Stuart Davis, John Sloan. and 
Guy Péne du Bois each contribute a 


word of appreciation, and C. Adolph | 
Glassgold’s monograph just published 


by the Whitney 


Museum gives the 
main outline of Coleman’s life. x- 


cept for one year spent painting in 
Cuba, Coleman stayed religiously in 


“THE TWO LOVERS” 





The ART 


GERMAN PRIMITIVE, ABOUT 1470 


This painting, which was probably executed in the vicinity of Ulm, was re- 
cently purchased for the Holden collection of the Cleveland Museum 
of Art from the Wildenstein Galleries. 








Manhattan, living close to the heart 
of the metropolis, recording its every 
day aspects with a wealth of knowl- 
edge and understanding that gives his 
work its main appeal. You feel the 
real New York in these sixty or so 
paintings that fill the two large gal- 
leries set aside for the exhibition. Ex- 
cept in some of the latest composi- 
tions, it is a somber, darkling tale 
that he tells. Pictorially he eschewed 
brightness, or any touch of white. 
Even his skies are dark and lowering. 


Some of the tempera paintings done 
in 1926 had a certain freshness lack- 
ing in the earlier oils, and perhaps 
this was due to the special nature 
| of the medium. 

His final one-man exhibition, held 


last season at the Downtown Gallery, 
showed a general clearing up of his 
palette, and a readiness to entertain 


a New York being rapidly re-condi- 
tioned. His “Bridge Tower’ illus- 
trates the zest and fervor that had 
|come into his latest work, and a 


Matisse-like simplification of forms and 
sharply contrasted masses. Perhaps 
Mr. du Bois’ concluding remark that 
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H25GHAST B 
78% STREET 


“he will occupy a solid, if not very 
special, position in the history of 
American painting” serves as well as 
any to sum up the situation. 
Coleman’s career is a timely com 
mentary on the general state of art 


in this country at this particular time, 
when more and more the artistic urge 
is reaching further afield and with in- 
creasingly fine results. We have 
many excellent artists in our midst 
and the offing seems more than ever 
crowded with promising newcomers 

all painting intelligently, individually, 
so that our second and third string 
lists are fairly bulging with names oft 
importance. But what we lack is men 
of such dominant nature to com- 
mand more than a local following. 
The modern masters still hail from 
Paris, although they have there no- 
where near as many secondary names 
to conjure with as we have. As Mr. 
du Bois points out, there are very few 
really creative men, but at least we 
can be grateful for what is vouchsafed 
us and we can take every possible 
step to keep their names fresh and 


sO 


as 


bright as part of our own tradition. 





DEMOTTE 


INC. 


ROMANESQUE, GOTHIC & CLASSICAL 
WORKS OF ART 


MODERN PAINTINGS 


H PHRISS 


27 RUG DE 
BERRI (VIII®) 


Saturday, October 22, 1932 


By Royal Appointment 
lo 
The King and Queen 


Their Majesties 





HARMAN & LAMBERT 


(HARMAN & CO., LTD.) 


Experts in Antique Silver and Jewellery 





Amongst our stock ts this fine “George I,* A. D. 1718, Silver Tazza on 
foot, made in Dublin by “Philip Kinnersley.” It measures 12/2 inches 
in diameter 
Chosen by the Committee for exhibition at the 
BRITISH ANTIQUE DEALERS’ ASSN. FINE ARTS EXHIBITION 
AT CHRISTIE'S 


177 New Bond Street, London, W. 1 


Cables: Harlamsilv, Wesdo, London 
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36 East 57th Street New York 







Member of The Antique and Decorative Arts League 
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STEPHEN ETNIER 
Milch Galleries 


With each fresh appearance Stephen 


Ktnier enlarges his hold on the critical 
‘tention of the town. His landscape 
tn ents have been clearly evident from 
see start, but he is fortunately able to 
extend them as time goes on, so that 
his present one-man show at the Milch 
Gallet es does him great credit. His 
range of subject matter is broadening, 


and, while his technique remains more 
or less the same—easy and to the point 

has gained in tonal evenness and 
in a sort of pictorial spaciousness. 
There is a pleasing wideness in his 
views, and he attends toa lot of specific 
detail in the course of a composition 
While 
his color range runs pleasantly through 
the grayer side of the palette, there is 
no lack of warmth to his work and to 
his general outlook. Altogether a pro 
nounced success, this Etnier exhibition. 


without cluttering his scenes. 


ROBERT PHILIPP, F. LUIS 
MORA, AMERICAN 
WATERCOLORS 


Cronyn and Lowndes Galleries 


Cronyn and Lowndes celebrate the 
opening of their new Fifty-seventh 
Street Galleries with a large display of 
contemporary painting that includes a 
group of pastels by Robert Philipp, a 
set of character drawings by F. Luis 
Mora and a generous assortment of 
water colors by American men and wo 
men of the moment. Mr. Philipp’s 
work in pastel suggests more than once 
a richer oil treatment, and he gains 
clever effects not usually found in pas- 
tel work. He enjoys a vigorous, full 
bodied sense of form, and his colors 
run to rich reds and yellows and black, 
more than a little suggestive of Robert 
Brackman’s palette. His work is thor 
oughly distinctive and fits admirably 
into the robust, well rounded class ot 
painting in this country that is rapidly 
becoming something of a wonder. 

Mr. Mora’s character drawings are 
typical of his well defined bent for 
acutely observed types, and he labels 





The Art News 











Demuth, Henry Schnakenberg’s “Ala 
mogordo,” two Sargent sketches, Er 
nest Fiene’s “Nantucket,” Karl Knath’s 
“The Harbor,” E. Pressoir’s ruddy fig 
ure study (the only ultra-modern item 
in the list), Charles Sheeler’s “Yachts” 
and many other interesting works by 
such artists as Max Weber, William 
Zorach, Nicolai Cikovsky, Pop Hart 
Louis Bouche, Joseph Pollet, Ben 
Shahn, Yasuo Kuniyoshi, etc., ete 


JAMES REYNOLDS 
Cheshire Gallery 


Continuing his series of drawings 
dealing with figures from Grecian 
mythology, James Reynolds is show 
ing some two dozen designs at the 
Cheshire Gallery, most of which were 
done to illustrate the forthcoming 
Cheshire House edition of Homer's 
Iliad, While Mr. Reynolds has not 
materially altered his style since his 
last year’s display of Grecian inven- 
tions at Helen Hackett’s gallery, he 
has gained in the command of. his 
particular idiom. Most of the new 
drawings are concerned with full 
length reconstructions of the glamor- 
ous gods and mortals who made that 
epoch of Grecian history so continu- 
ously appealing. Mr. Reynolds’. work 
is still highly theatrical in style and 
conception. He accentuates tellingly 
the physical elegance of the idealized 
Greek hero, and matches his mag- 
nificent mien with accoutrements suf 
ficiently ballet-russe to satisfy Diagh- 
lieff himself. 

Pictorially, Mr. Reynolds makes 
some splendid patterns with his large 
size drawings, and while he still limits 
himself to black and white and san 
guine, he suggests a generous spread 
of color, adroitly escaping monotony. 
In these designs we have a full-pan 
oplied Athena caught hovering ma 
jestically over the embattled forces 
below, and we see such splendid folk 
as Paris, garbed as a shepherd, Helen 
accompanied by her two dogs, An- 
dromache in flowing weeds at the bier 
of Hector, Hector himself with his 
four black chargers, Diokles of Colchis 
in a very smart new set of armor, 
as well as Achilles, Corydon, Semele, 


IN NEW YORK 





PORTRAIT PHOTOG. 
RAPHY 


Julien Levy Gallery 


Chronologically set forth by Julien 
Levy at his Madison Avenue gallery, 
the story of portrait photography 
comes to life with telling effect. Start 
ing with two little shadow-engravings 
touched up with color—quaint little 
items that preceded the reign of the 
daguerreotype—up to the most modern 
piece of photographic investigation 
and analysis, Mr. Levy lets us see the 
course of the camera artist in all 
the varied phases of his career. A 
fine group of plates of David Octavius 
Hill starts the sequence of photo 
graphic study as we know it today, 
and it must be confessed that how 
ever far afield the student of this 
special branch of portraiture’ has 
wandered, seldom have such lovely 
and evocative visions been produced. 
Even if they were produced merely 
as adjuncts to his portraits in oil, 
they are documents of such positive 
value and importance as to challenge 
even the best of our modern masters 
in Camera work. 

The list that Mr. Levy has prepared 
for us appears sufficiently inclusive, 
‘xcept for the rather startling omis 
sion of any important portraits by 
Alfred Stieglitz. The small and not 
important print from Camera Work 
that represents him is hardly worth 
including, and to any one who knows 
the pre-eminence of Mr. Stieglitz in 
all branches of photography, this ex 
hibition must remain a little like a re 
sumé of Danish drama with the Dane 
left out. All the others are repre 
sented here, however, from the Sarony 
prints (the Sceichen of his day), to 
the latter day studies by such people 
as Lynes (with the famous Siein pro 
file), Pirie MacDonald (to whom a 
man’s most decidedly a man), Here 
nice Abbott, Man Ray, etc., ete. an 
One of the most striking items in the 





THE ALE-HOUSE DOOR 
By William Nutter after H. Singleton 


ON EXHIBITION 


FRENCH and ENGLISH 
COLOUR PRINTS 


the series “The Sons and Daughters of Memnon and all the rest of the high- | exhibition is the Brady study of Lin 


the American Evolution.” It is the) sounding company. If John Erskine! coln, in which the real man is so 
line-up of varied humanity such as you. has de-actorized the 
encounter any day in the subway, with| for us, Mr. 


of the XVIII CENTURY 


ancient Greeks | startlingly set forth as to put to an 
Reynolds has again put| end any doubt as to his inherent na 





very few types left out. them back on the stage, even if it| ture. Whitman is also seen among 

In the gallery devoted to the water) is only a ballet suite that gives them) the Brady plates. Other photograph 

+ hae colorists you will find some decidedly | their call to arms. Mr. Reynolds’) ers ot note are Gertrude Casebier, 

interesting items, particularly an ab-| formula seems to be standing him in| Clarence White, Ralph Steiner, Arnold 
iches stract study of tree forms by Charles good stead. Genthe, Adam-Salomon, etc., etc. .. 


14 East 57th Street 
New York 
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15 Old Bond St. 


CHICAGO 
622 S. Michigan Ave. 
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17 Place Vendome 








VALENTINE GALLERY 


69 East 57th St., New York 12 Rue Godot de Mauroy, Paris 
i SELECTED PAINTINGS 
: BRAQUE, CEZANNE, DERAIN, RAOUL DUFY, LURCAT, 
of : : elie sank ate bi i ae wie MATISSE, MODIGLIANI, PICASSO, RENOIR, ” 
—_ at Shes Sain Ga: Se, a Grisaille paintings by Degault, Paris, 1780 DOUANIER ROUSSEAU 
( i Pa S 
Specimens from my collection of X VIII Century Gold and Enamelled 
eacdnan FLEISCHMANN 
SPECIAL TERMS TO THE TRADE 


Est. 1806 


GALLERY Est. 1806 


HIGH CLASS OLD AND MODERN PAINTINGS 


MUNICH 


teen 


RARE ENGLISH & CONTINENTAL P HI . L | P S 
SILVER, MINIATURES, ANTIQUE ¢ ° 

JEWELS, FINE SNUFF BOXES 113. NEW BOND ST., LONDON, W. 1. 
fork 


Cable Euclase, Wesdo, London” 


Established 1870 


Maximilianstrasse 1. 














MARIA VON KAMMERER 
Jacques Seligmann Galleries 
Working in very much the traditional 


mid-European style of the nineties, 
with more than an occasional! reference 


to Lenbach, Maria von Kammerer 
makes her American debut at the 
Jacques Seligmann Galleries with a 


group of portraits that argue definite 
pictorial gifts in this special field of 
painting. Miss von Kammerer’s early 
years were spent painting in Budapest, 
but she has also done considerable work 
in England, painting any number of im- 
portant people. She has an easy sense 
of characterization, but most of her 
canvases, while undeniably pleasing 
as records of attractive and interesting 
people, are wanting in those essential 
qualities of the brush that make for en- 
during portraiture. The two canvases 
that I picked out at once as most ap- 
pealing and worthy of mention were 
both labeled “unfinished,” an indica- 
tion that Miss von Kammerer as yet 
does not know her own strength or, if 
she does, is somewhat fearful of being 
led astray into more modern and unre- 
strained paths. If the exhibition does 
no more for her than to indicate a live 
lier tempo and bolder pictorial attack 
in her work from now on, she will have 
gained an important point in coming to 
New York. 
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AROUND THE 
GALLERIES 





Marie Sterner presents a group of 
oils and water colors by Alice Laugh 


watching. I 


Street Gal 
this young 

person ol 
and independ 
thought. More than 
type of work 
is flourishing to such a degree to 
south of the but at 
the same tim« delicate sense 
of line and keeps 
from definitely drifting lati 
tudes than her own modern 
in the generally accepted sense of the 


her Fifty-seventh 
work that 
American painter to be a 
marked individuality 
of pictorial 


she suggests 


lin at 


leries, shows 


ence 
mce the 
hat 
day 


Rio Grande, 


her own 


mass her designs 
into other 


She isa 


word, and her chief interest lies in 
imaginative “spotting and spacing,” to 
use Duncan Phillips’ words in a cata 
log to a previous display of her wood 
cuts at the Weyhe Gallery. It is indeed 
‘spotting and spacing” that one first 
feels in her work, subject matter be 
ing in most cases quite a secondary 
affair Her use of single line, as 
seen in the watercolors, shows a 
sprightly play of hand that tends to 
keep her forms from becoming pon 
derous, and throughout the exhibition 


Miss Laughlin’s 
her problems 
work out het 
regardless of schools 


one recognizes 
tive approach 
determination 
formulae 
fashions. 


sensi 
and a 
own 
and 


to 


to 
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The Delphic Studios present sculp 
ture by Leo Fischer, paintings by Ham 
ilton A. Wolf, and drawings by Mec 
Leod Batten Volz for the current fort 
night. I was particularly impressed 
with Mr. Fischer's sculpture, with the 
strength and simplicity and warmth ot 
his forms, and strongly suggest that he 
be put down among those worth 
take it that this is his 
first one-man show, in which case he 
makes a most auspicious debut, a 
rather remarkable fact when it is con 
sidered how few really worth while 


PAINTINGS 


The Ant News 


sculptors there are and how long it 
usually takes for them to get under 
way. His central figure of a crouching 
negro has style and pattern, and in 
most every case his types are carved 
out with precision and plastic under 
standing Mr. Wolf’s paintings, large 
and showy compositions, come to us 
from the West, and illustrate an ex 
uberant pictorial talent in full play 
though rather wanting in constraint 
and compression. His work suggests 


the popping of myriad firecrackers, so 
highly accented and discursively 


man 
aged are they. These works have been 
extensively exhibited on the West 
Coast. 

The Volz drawings are of animals 
developed in sanguine with a consid 
erable flair for form in action 

” > - 

A group exhibition of paintings by 
John Sloan, Van Dearing Perrine and 
Helen M. Turner, is now on view at 
the Grand Central Galleries. Each 


artist.is.represanted by 
and these are shown in 
until October 31st. 


Included in JOhn Sloan’s exhibition 
is a painting of the famous restaurant 


five paintings 
the fountain 
room 


“Petit Pas.” Shown seated at a table 
in this restaurant are John Butler 
Yeats, fat!icr of William Butler Yeats: 
Allan Seeger, the poet; Dolly Sloan; 
Fred King, art editor of The Literary 
Digest; Eulabee Dix, the miniature art- 
ist; John Sloan, the artist, and Van 
Wyck Brooks, well known critic. This 


painting is not only very handsome in 

color and beautifully organized but is 

particularly interesting because of its 
intimate portraiture. 

* * * 

The Morton Galleries 

watercolors by a group 


showing 
young art- 


are 


of 
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ists, all of them eloquent in their in 
dividual ways, and belonging the 
growing throng of American painters 
of ability who are making this season 
to remembered by the 


and expertness of their 


Lo 


something be 


turdiness 
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work. Charles Martin, who appears to American-Anderson Galleries 
be one of the outstanding Province- 30 East 57th Street 

town teachers of the moment, shows Pa es. 96 at 10:20 A.¥ secs 
f “ Ssh . , etober 25, 26 a 33 »M. and 2:15 P.M, 
some striking cenes set down with Furniture and furnishings of the regj. 
daring use of dark accent and a run dence of the late Frank Knight Sturgis 
ning sense of pattern. Anna Helga it 17 East 51st <p oe, - — on the 
= ; : ae ; premises, featuring English and Duteh 
Hons, one of his pupils, take 8 his styl paintings, Duncan Phyfe pieces, and 
to a sharper conclusion, though with- Oriental Lowestoft. Now on exhibition, 
out his instinctive feeling for flowing | O¢etober 27—Paintings from the estate of 
form. Helen Young, also of the Mar Charles W. Gould, John Kirkpatrick, 
tin group, is another expert watercol Col. George G. Briggs, and from the col. 
. a “ ‘ lection of Archibald M. Henry. Now o 
orist to be _ while Emil “— exhibition. x 

hauer, a we cnown figure in the s : , 
i : F : ee , - , | Oetober 27, 28—Art books from the libraries 
watercolo1 world, Arthur R. Young, of E. J. Page, the late Charles W. Gould. 
with some finely patterned landscapes, Frank Knight Sturgis, and Giulia Pp 


Eugene Fitsch and Werner Drewes Morosini, featuring catalogs of important 
irt collections. Now on exhibition. 
complete the group. 

* a October 27, 28, 29—Art collection of the 
am . . ? ‘ late Charles W. Gould, featuring impor- 
The Ehrich Galleries are showing tant rugs and tapestries. Now on ex. 

portrait drawings by Frederick Theo hibition. 

dore Weber, sensitively managed ren- | Qetober 28—Rare English sporting prints 
derings in black and white and san-| and paintings from the collection of the 
guine that should find ready favor| !#te Frank Knight Sturgis. Now on ex. 


re . . . : hibition, 
with clients desirous of a sympathetic 


likeness. Studies of Rear Admiral National Art Galleries 
Byrd and Richard Evelyn Byrd, Jr., | Rose Room, Hotel Plaza 
illustrate Mr. Weber's range of char- 

- : ee October 26 tare Currier & Ives 
acterization, and the artist seems 


graphs from the Michaelsen Gallery 
hibition begins October 23. 


| October 27, 28, 29 
ture, decorations and hooked rugs 
the collection of Warren Weston Cre 
of Waldoboro, Maine. 


October 23 


equally at home in drawing the ladies 
and children who have sat to him. 


The Macbeth Gallery has a special 
sale exhibition at the moment de- 
signed to introduce their clients to a 


_ : Plaza 
new and lowered range of prices. Such 


Art Galleries 


. mr ° . . » 7 . ne »¢ > 
men as Chase, Thayer, MacKnight, Octobe r 27, 28, 29 Sale at the old And 
“he tees : i : so Building, 489 Park Avenue, of th 
Crane, Hassam, Ranger, Murphy,| collection of Miss Rose Cumming, fe 
Lawson, LaFarge and Benson are on ing a Kent paneled room, 


English period 
wall-papers and 
hibition 


furniture, 


view, and in many cases should make h 
fine glass. 


: : ° Now 
tempting fare for the collector. 
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RALPH M. CHAIT 


600 MADISON AVE., N. Y. 
at Fifty-Seventh Street 


Rare Famille 
Verte Vase 
Kang Hsl period, 
1662-1722 
Height 18 inches 
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Member Antique and Decorative Arts League 
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FAHIM KOUCHAKII 


| 
|| 
Successor to 





KOUCHAKJI FRERES 


Ancient Glass 
Greek Bronzes and Marbles 
|| Early Christian Antiquities 
Early Mohammedan Potteries 
Miniatures and Carpets 


PUBLICATIONS 
“The Great Chalice of Antioch” 


Two volumes, large quarto, 60 plates 


“Glass, Its History 
& Classification” 


Two volumes, 188 full page plates 
several thousand text figures 


FIVE EAST 57th ST. 














NEW YORK 

















C. T. LOO & CO. 





559 Fifth Ave., New York 


Chinese 
Antiques 


Best 


4 
Branches 
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48 Rue de Courcelles, Paris i 
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S| AMERICAN ART ASSOCIATION 
e| ANDERSON GALLERIES: INC 


‘G Unrestricted Prblic Sales of Art and Literary Property 


tf 


Ge APPRAISALS FOR UNITED STATES & STATE TAX, INSURANCE, & OTHER PURPOSES 
(, CATALOGUES OF PRIVATE COLLECTIONS 


i . 





6 
¢o) ON EXHIBITION COMMENCING SAPURDAY, OCTOBER TWENTY-NINTH 


3 FINE ENGLISH XVIII CENTURY FURNITURE 
EARLY “TAPESTRIES OF HIGH IMPORTANCE 
RARE TEXTILES ¢ ENGLISH SILVER 


From the Collections of 


MR. &@ MRS. JOHN BORDEN of Chicago 
SETH ELY, JAMES W. LANE, MRS. JOHN GELLATLY 
and of the late 
KATHERINE CLEMMONS GOULD 
With Additions 


CX 


XVI-XVII CENTURY PERSIAN 





af 
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ILLUSTRATED 


R. MILTON MITCHILL, JR. President 


30 EAST 57TH STREET 


SUBSCRIPTIONS 


ENGLISH FURNITURE 
Many important pieces including Queen 
Anne wing chairs covered in needlework 


and desirable side chairs and secretaries; 


finely carved Chippendale examples num- 


bering mirrors, chairs, card tables, and 
pole screens; an important Adam side 
table, and graceful items in the Sheraton 
and Hepplewhite tradition. Some from 
noted private collections and variously 


exhibited. 


INDIAN, EGYPTIAN and ASIA 
MINOR CARPETS 


XV-XVIT CENTURY VELVETS 
AND EMBROIDERIES 


GEORGIAN SILVER AND 
SHEFFIELD PLATE 


Bronze Portrait Bust of Leonardo da 
Vinci by an early XVI century Italian 
Master and other Objects of Art 


TAPESTRIES 
Representing outstanding periods in tap- 
estry manufacture: Louis XVI Royal Au- 
bussons after cartoons by J. B. Huet; 
Brussels Renaissance example with sub- 
ject a battle episode from the wars of 
Alexander; Flemish Renaissance tapes- 
tries featuring Biblical episodes and an- 
other the story of Alexander and Rox- 
ana; also an Italian XVII century exam- 
ple, Brussels verdure, and Flemish hunt- 
ing tapestry. 


Salee NOVEMBER 4 and 5 at 2:15 





CATALOGUE 


TO CATALOGUES 


AMERICAN ART ASSOCIATION - ANDERSON GALLERIES 


: OTTO BERNET, HIRAM H. PARKE, /i 


Cable Address: ARTGAL or ANDAUCTION 


n Cable Address: AMANDGAI 


WILL BE SENT ON 


ce-Presidents : 





Three Dollars Yearly for the Art and Three for the Literary 
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HARNESSING TRADITION 


French thrift in making the most 
of what lies at hand is proverbial, and 
should serve us in America at such a 
time as now with many useful hints. 
The way France has built up and nour- 
ished its art tradition with admirably 
constructed literary bulwarks and 
propaganda is something to marvel at. 
Each fresh manifestation of talent in 
the arts finds a dozen French spokes- 
men and critics ready to substantiate 
the claimant, not only as an individual 
but as an inevitable link in that splen- 
did sequence that has been rising like 
a mighty river this past hundred years. 


So subtly and consistently has this 
harnessing of the French tradition 
been accomplished that the average 
art lover seldom stops to realize that 
his admiration for any particular 
French artist is a more or less tacit 
acknowledgment of all the others. If 
you happen to have acquired a Monet 
or a Matisse it is only a matter of time 
before some French authority will hold 
you to account for not possessing a 
Manet or a Delacroix. According to 
the French, there is no art without its 
tradition, and this fact is gradually be. 
ginning to be understood in American 
art circles. The more clearly defined 
a tradition becomes, the more firmly 
it must be defended and upheld. Until 
recently this important phase of the 
fine arts in America has been strangely 
neglected. It is only within the last 
few years—as a matter of fact the 
whole literary broadsiding of Ameri- 
can art might be strictly called a post- 
war issue—that monographs and crit- 
ical works have been forthcoming to 
anv great extent. 





The monograph on Glenn O. Cole- 
man just issued by the Whitney Mv- 
seum of American Art is the twenty- 
first of a series that is doing much to 
call attention to American artists de 
serving of a wider acquaintanceship 


than tOmes to them through the gal- 


FRANKEL 


1909, at 


| leries. 





art dealer, died last week, aged sixty- 


of an 
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DUNCAN PHYFE CARVED MAHOGANY SETTEE |} 


A feature of the collection of the late 


auspices of the American-Anderson Galleries on October 25 


Today it might also be said 
that an artist is known by the mono 
graphs he inspires, so widespread has 
the bibliography of art become in cer- 
tain quarters. The de luxe art edi 
tions that the various Continental pub- 
lishers go in for are something to fill | 
the eye, but at least the best of them 
sell and eventually command big bo- 
nuses. It has apparently taken the 
modernistic phase of art to awaken 
the American people to the need of be- 


ing posted on matters of art. Even 


Vanity Fairis running a series of color 


plates on our more illustrious Ameri 
can painters. The determina- 
tion among the more conservative ele- 
ments of the town to champion 
American art with renewed fervor 
should lead to a further development 
of our own aesthetic tradition, and a 
further flood of informative 
tractive literature as first 
lagging public. 


recent 


) 


and at- 
aid to a 
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W. G. COLLINGWOOD 
——- | 
Mr. William Gershom Collingwood, 
friend and biographer of Ruskin, died | 
recently in England at his Coniston | 
home, aged seventy-eight. He was ed- | 
ucated at Oxford, studied under Le- | 
gros at the Slade School, London, and | 
exhibited at the Royal Academy there. | 
He later held the position of profes- | 
sor of Fine Art at University College, | 
Reading. Mr. Collingwood was well 
known as a lover of the English Lake | 
District, and as the author of two| 
competent books on Ruskin’s life and | 
art. 





MR. A. B. CLIFTON 
Mr. Arthur Bellamy Clifton, London | 


nine years. A trained lawyer, and son 
Oxford professor, Sir Charles 
Holmes pays just tribute to his qual- 
ities when he writes of him in the | 
London Times: 


| Greco 





“In 1898, when the firm 
and Co., picture dealers, made its | 
humble appearance in Ryder Street, 
St. James's, he, with Mr. John Fother- 


. . | 
of Carfax | 


| 


gill, became responsible for its busi- | 


ness management. Round him he 
quickly gathered a group of 
struggling or neglected artists 


Conder, John, Max Beerbohm, Sickert, 
Rothenstein, McEvoy, with Rodin and 
others from abroad—whose_ subse- 
quent fame bears testimony to his 


foresight. The Carfax firm soon moved | 
to Bury Street, and their little shop | 


became a well-known rendezvous for 
all who were interested in the new de- 
velopments of art and letters. 

“The pushing of the work of strug- 
gling artists was naturally not profit- 
able enough to keep even a small 
business going, so that the Carfax 


firm from time to time had to engage | 


in larger transactions. Among these 
the sale of Rembrandt’s ‘Polish 
Rider,’ so superbly copied by McEvoy 
for Prince Tarnowski, and of the fine 


| week at the age of seventy-one. Miss 


young, | Under Dwight Tyron at Smith College 


|Trade Journal, commenting upon sen- 





The Art News 





sR ke 


NEW YORK, EARLY XIXTH CENTURY 
Frank Knight Sturgis, to be sold at the 17 East 51st Street residence under the 
and 26. 


thousand employees and enjoys a fine 
art section unapproached by any simi- 
lar esablishment in Britain, lately took 
advantage of the trade depression to 
organize some sales of “fine” prints 
at remarkably cut prices. These sales 
have been amazing from the points of 
volume, value offered and success. In 
order to accomplish all this the very 
astute departmental buyer had to find 
suitable goods and then prevail upon 
the owners to part with them at a 
tithe of their original cost. Many 
American retailers who possessed such 
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Fee Splitting by 
U.S. Art Adviser 

Comes Upin Court 


BERLIN.—The 
trusted art adviser of one of the 
leading museums in the United 
States, had making 
huge profits for years by 


activities of a 


who been 


split- 
ting with two outstanding inter- 


’ them in the near future proved willing 
national dealers, 


to sell. A number did not wait to be 
approached but negotiated of their own 
initiative. As an instance of the public 
response let me cite a well advertised 
sale that was held some months 


works 
the 
exaggerated prices, 
are coming to light in a 


whose 
of art he recommended to 


museum at 


spec- 


: : ago 
tacular lawsuit now being heard 


| A keen potential lady customer who 
wanted some of the exhibited works 
reserved for her was told that nothing 
could be sold until the official day of 
sale. So 7 a. m. on the morning of that 


gained this sensational informa 
tion from the Berliner Tageblatt, 
the lawsuit is the outcome of the 
fact that after years of ‘“‘collabo- 
ration,” the museum representa- 
tive and the dealers had finally 
quarrelled over the proceeds of 
their operations, taking the case 


the street entrance nearest the eleva- 
tors to the fine art department. Two 
hours later the lady was first to head 
the crowd which entered the portals 


jand made for the lifts. A sprint 

to court. Of particular interest brought her there slightly ahead of 

in this instance in the reputation ||the rest. Slipping herself into a lift 
« « e ; 5 P . 7 

of the principals, who, while un- and a $20 note into the hands of the 


| lift “starter’’ she demanded immediate 
access to the eighth floor, persuasively 
adding “this is an express (non-stop) 

| elevator, isn’t it?” The recipient of the 


named, occupy, according to the 
paper, the very first rank in the 
world of art. 


» 20 agreed, sl 
Works of old masters, gath- $ agreed, slammed the gate, and 
é , the lady soared upwards whilst the 
ered all over the Continent and |) rest of the crowd was filtering into 
of an aggregate value of over a |other lifts which each made seven 


million |stops before reaching the eighth floor. 
Reaching the latter a hundred seconds 
ahead of the next lift the lady skipped 
|nimbly to the fine art department, and 
|grabbing the nearest 


dollars were, it is al- 


leged, sold to the American mu- 
seum, the adviser collecting 30 
per cent of the net profits. 


assistant, con- 
|ducted him to the particular gallery 
which interested her. Gasping for 


| breath she then gave the order: ‘Book 


now in Lord Harewood’s col-|me those three walls!” 
lection, were perhaps the most not-| Another of these sales was one of 
able.” fine etchings, by a host of the best 
= ak ii | known current exponents of the art. 
ry ~ T The names included Cameron, Muir- 
MARY WASHBURN |head Bone, McBey and others who 
— |count, whilst the price $4.96, per im- 


Miss Mary N. Washburn, artist and | 


: \ L ‘| pression, applied to every work offered. 
resident of Greenfield, Mass., died this 


|The staff was unable to take orders 
and star sold copies (on walls or in 
folios) sufficiently quickly to prevent 
|queues of waiting buyers having to be 
marshalled by the police to await ad- 


Washburn long had a winter studio 
in New York, and her paintings were 
included in exhibitions at the Acade- 


my of Design, in New York and at| mission. By the end of the day al- 
the Pennsylvania Academy. Miss | most every work offered was sold. 
| Washburn received her art training 


Lately the buyer of the department 
|store has been visiting Europe to col- 
lect material for further efforts 
colossal _ seale. As regards Great 
| Britain the quantity and quality of the 


and under G. Golden Dearth in New 


York. 





~ r 
FINE PRINTS AT |works secured (severad thousand in 
~ ~ jall) is reported to have been quite 
BARGAIN PRICES satisfactory. This method of retailing 
: |meritorious examples of engraved 
Readers of Tug Arr News will un-| fine art opens a new phase in trade | 


doubtedly find much interest in the 


|history. Nothing approaching it has 
following story from the London Art| occurred previously, if volume and 


price be taken into consideration. Lon- 


sational print selling methods in New| don trade circles are considerably 2x- 


York. It will scarcely be necessary tO|\ercised as to the effect which such 
|inform our readers that “the Ameri- sales will have upon the home and 
can department store referred to” is|United States trade. Opinions differ. 
R. H. Macy & Co. | Most publishers who have relieved 
—_——_———_ themselves of quantities of idle stock 

An American department _ store| (often between five and ten years old, 


which controls between ten and twenty | or more) voice the idea that its clear- 


and that included a number of ornitho- | 


day found her tightly jammed against | 


upon | 
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ance will benefit the trade generally, 
They argue that the stock is being 
shipped out of the country, that it has 
had its day and that, when trade 
revives, they will be able to commis- 
sion fresh subjects to offer to their 
customers and give employment to 
etchers, printers, etc. 

Another section considers that such 
sales inflict hardships upon American 
retailers who have bought many im- 
pressions of the subjects sold at usual] 
trade terms and that the consequences 
are likely to react upon English pub- 
lishers. 

The buyer of the department store 
claims that the price at which the 
works have been retailed has caused 
many individuals who had never pre- 
viously hung a work of fine art, to 
buy and that these people are poten- 
tial retail buyers at higher prices 
when trade revives. It is evident that 
whilst much of the stock sold may be 
excellent in quality a considerable 
portion of it has been shown for such 
a long period that it is now considered 
passe at ordinary prices, both by trade 


and private buyers. It would have 
probably figured in dispersals sooner 


or later. 





RECENT BOOKS 
ON ART 





Hitt Towns AND CITIES OF 
NorTHERN ITALY 


Text by Dorothy Noyes Arms, 
Illustrated by 56 plates by John 


Taylor Arms 


‘ 


works but saw no likelihood of selling | Publisher: The Macmillan Com- 


pany, New York 
Price, $25 (De luxe edition, $100) 


John Taylor Arms, who is one of our 
most illustrious and painstaking etch. 


: ’ ; : : ers, has produced something of a seve 
in a large city in western Ger- logical prints by Audubon, which are - . . me oO = sor 
many popular in the States. The works ad-|4@ys’ wonder by achieving a set of 
Asceréins to the New York vertised, all priced, were on view prior | fifty-six etchings, aquatints and draw- 
é + 7: ‘. . ’ 
nd of in Ghia hen to the sale. {ings to illustrate Mrs. Arms’ text on 
~~ ae 


| hill towns and cities of Northern Italy. 
;/It is well known that Mr. Arms, by 
lvirtue of his 
‘light in 


almost microscopic de- 
arrives at a finished 
|plate by exceedingly slow degrees, so 
|that he must have been more than 
| duly industrious when touring with 


|Mrs. Arms to provide such splendid 


form, 


accompaniment for her clever trav- 
elogue. 

The’ printed word carries. one 
through the delights and difficulties 


of such an off-the-highway pilgrimage, 


and anyone 


who has 


attempted to 
sketch in any open spot in Italy knows 
only too well the irresistible curiosity 
of the natives and the often disastrous 
|results for the painter. The text is 
|lively and informing, but in the final 
analysis it is Mr. Arms’ plates that 
provide the main interest of the vol- 
ume. The etchings have been photo- 
|graphically reproduced with fair suc- 
cess, although one has only to com- 
pare the original print that has been 
| used for the frontispiece in the de luxe 
|edition with the reproductions in or- 
| ry ° . . 
|der to realize how much of the original 
| vitality of the plates has been sacri- 
ficed. It is also unfortunate that Mr. 
Arms’ extraordinarily detailed pencil 
drawings come off like rather watered 
etchings, so that there is not the prop- 
er contrast between the two mediums. 
But these are only minor limitations 
in a volume that brings him otherwise 
great credit. He has done well by the 


Venetian plates, perhaps as well as 
anyone who has etched there since 
Whistler. It is a clear-cut, almost un- 


|emotional account of this city of arch: 
delights that Mr. Arms de- 
us, and I find myself wishing 
that he had let more of that Griggs- 
like warmth of tone that is so appaf 
ent in the “Porta del Paradiso” plate 
infuse the other Venetian subjects 
with that special atmospheric charm 
which envelops that wonder city of 
|the lagoons. Most of the etchings are 
|} already known to the New York print 
| rooms, so that this volume is no fresh 
|revelation of the artist’s pictorial pow 
|ers. The two examples of aquatint are 
|not particularly happy, and add noth 
|ing to a volume that is in all other re 
spects a distinguished piece of col 
laboration for both the artist and the 
author.—R. F. 
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COMING AUCTIONS 





— 


AMERICAN ANDERSON 
GALLERIES 


PAGE, GOULD ET AL. 
BOOKS 


Sale, October 27, 28 


2o00ks from the libraries of E J 
Page of Syracuse, N. Y., the late 
Charles W. Gould, Frank Knight Stur 
gis, and Giulia P. Morosini of New 


York will be dispersed at the Ameri 
can-Anderson Galleries, on Octobe 
97 and 28. Exhibition is now on. 

In the group of art books there are 
important catalogs of foreign and 
American art collections, including 
two copies of the privately printed, 
volume on the Morgan Chinese 
with numerous colored re- 
productions. The Gould exemplar has | 
a card laid inside with pencilled pres- 


rare 
porcelains, 


entation inscription; the other is in | 
scribed in Volume 1 in the following | 
manner: “Frank K. Sturgis, with my 


love, a souvenir of a long and unfail- 
ing friendship. J. Pierpont Morgan, 
New York, 1915.” 

Notable among the books from the | 
Gould library are a copy of the Spitzer | 


collection catalog, containing hun.- | 
dreds of illustrations; and the rare | 


Yerkes catalog de luxe, which is one 
of a hundred and fifty exemplaires, and 
has many reproductions. Volumes on 
painting, ancient sculpture, European 
and Oriental pottery and porcelains | 
are also numbered in this group. 

The Sturgis library contains a cata- | 
log of the Widener paintings—one of 
two hundred copies with photogravure 
illustrations, examples of the privately 
printed Morgan catalog of miniatures, 
featuring hand colored facsimiles, and | 





works on lace and similar subjects. “PORTRAIT OF A GENTLEMAN IN A BROWN COAT” 
From the Morosini library are a su- | f : apt euld. Kirk ick and oth : 
perb set of Edward, Lord Kingsbor- Included in the sale of paintings from the Gould, Kirkpatrick and other es- 


ough’s Antiquities of Mexico, London, | 
1831-48, rare atlases, colored costume 


plates, and books on heraldry and 
numismatics, as well as works on : ; 
armor. |from 1827 to 1845 is another feature. 


P | Also outstanding are a pair of very fine 


rae ue colored aquatints after Pollard, show- 
STURGIS SPORTING ing the Doncaster races, 
PRINTS 


Of the two hundred and ten catalog 
items, approximately one dozen are 
paintings, Herring’s “Jack Spigot” and 
John Boultbee’s “Portrait of a Famous 
Hunter,” signed and dated 1786, being 
especially important in this group. In 
addition, one finds “Stable Interior,” by 
Herring, dated 1824; Harry Hall’s 
“Hungerford, Winner of the Great St. 
Leger,” two quaint coaching subjects 
by C. Cooper Henderson and Dean 
Wolstenholme’s four panels of the 
“Life of a Racehorse,” the originals of 
the engraved set. 


Exhibition, October 22 
Sale, October 28 


Rare English sporting prints and 
paintings from the Frank Knight Stur- 
gis estate are now on exhibition at the 
American-Anderson Galleries, prior to 
their dispersal on the evening of Octo- 
ber 28. Mr. Sturgis, who was president 
of the Jockey Club, was particularly | 
fortunate in securing fine English ex- 
amples by such famous masters as Her- 
ring, Hall, Fox, Alken, Boultbee and 
the Hunts. Rare aquatint coaching 
scenes include “The Stage Coach” after 
the original painting by S. J. E. Jones 
and two after Pollard—‘The Telegraph 
Coach Passing Windsor” (publication 
date unknown) and “The Approach to| 
Christmas.” 

Among the racing subjects rare col- 
ored aquatints after the Herring sub- 
jects predominate. Especially notable 
are such famous sets as the twenty- 
four “Winners of the Great St. Leger” 
series, engraved by Sutherland, Hunt, | 


In addition to the aquatint subjects 
already mentioned, there are seven of 
the most desirable plates of Orme’s 
British Field Sports and a brilliant set 
of six game hunting subjects. Fine 


ger,” by Earlom after Nelson, notable 
for the pure, fine quality of the color, 
and excellent impressions after such 
artists as Morland and Ward. Besides 
the mezzotints, there are a number of 


of famous 
desirable set, 


line, 
A 


stipple and 
subjects. 


ings in 
sporting 


Dunean, Harris and Reeve and includ-| mainly proofs, of the “Cries of Lon- | 


ing thirteen works after Herring. An|don,” after Wheatley, appears 
unusual assemblage of fourteen aqua-|the stipple engravings 
Unt portraits of Epsom Derby winners | black. 


among 
printed in 
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tates, to be dispersed at the American-Anderson Galleries on the 
evening of October 27. 


mezzotints feature “Bull Dogs and Bad- | 


pure black and white mezzotint engrav- | 


Ive Art News 


Godfrey Kneller, and a portrait of Sir 
Thomas Masterman Hardy, G. C. B., one 
of Nelson’s captains, by Sir William 
Beechey, R. A. “The Pull-Up at Wood- 
hatch, Earlswood Common,” by Charles 
Cooper Henderson, signed and dated 
1846, is another interesting example of 
English XIXth century painting, while 
the Dutch school is well represented 
by a “Romantic Landscape with Chil- 
dren,” by Nicolaas Maes. 

The group of Oriental Lowestoft is 
| especially comprehensive and features 
a part service bearing the arms of Wil- 
loughby de Broke, as well as several 
tea and coffee sets and other items of 
armorial character. 

Other offerings comprise European 
porcelains and faience, including table 
services, silver, glassware, bronzes, 
sculpture, rugs, lamps, clocks and Chi- 
nese single-color and decorated porce- 
lains, of great artistic and decorative 
value. 


|'GOULD ET AL. PAINTINGS | 


Exhibition, October 22 
Sale, October 27 


Paintings from the estate of Charles 
W. Gould, John Kirkpatrick, Col. 
|George G. Briggs, and from the col- 
of Archibald M. Henry, are 
exhibition prior to their dis- 
persal at the American-Anderson Gal- 

on 27, evening. Out- 

standing among the Scottish and Brit- 

|ish portraits are: 
in 

in 

| Lawrence’s 

Coat.” 


| lection 


now on 


leries October 


Raeburn’s 
Brown Coat,” Hoppner’s 
White,” and Sir 
“Gentleman in 


“Gentle- 
man 


“Lady 


a 
Thomas 


a Black 


period is also found in characteristic 
examples, such 


charming little 


as Gainsborough’s 


“Landscape with Cot- 


’ 





with Figures: Evening,’ 
George Chetwynd collection. 

A Ruysdael authenticated by Hof- 
|stede de Groot is one of the features 
of the Dutch group, which also in- 
cludes canvases by Theophile De Bock, 
and by such contemporaries as 
Meulen, Kever, and Jan Weiland. A 
few Flemish works include a colorful 


By RAEBURN 


STURGIS HOUSE SALE 


Exhibition, October 22 
Sale, October 25, 26 


Bernard Van 


Orley, while a 


|ropean group. 


The New York residence of the late 
Frank Knight Sturgis, at 17 East 51st 
Street, will be thrown open to the pub- 
lic on October 22 prior to the sale at| 
auction of furniture and furnishings on 
the premises the mornings and after-| 
noons of October 25 and 26. Property | 
removed from Mr. Sturgis’ Newport | 
residence be offered in this | 


ings are several signed Courbets: 





in the Forest” secured from Durand 


will also 
dispersal, which will be held under the 
auspices of the American-Anderson | 
Galleries. 

An interesting group of Duncan 
Phyfe nieces include two companion 
carved mahogany settees of the so- 
called Recamier type and a set of seven | 
side chairs, made especially for the 
Lydig family and used in their New 
York house from 1810 until acquired by 
Mr. Sturgis. 

There are a number of European and 
American paintings by well known art-| 
ists, among which those of the English 
XVIIIth century school are prominent. 
These are well illustrated by an inter- 
esting Gainsborough, “The Market 
Cart,” believed to be the original sketch 
for the painting of that name in the 
National Gallery, London; a portrait of 
Lady Donovan, by George Romney; 
“Portrait of a Lady and Child,” by Sir 


DUVEEN 


PAINTINGS 
TAPESTRIES 


HOWARD YOUNG GALLERIES 


OLD AND MODERN 


PAINTINGS 


The landscape art of the same | 


tages,” and Crome’s “River Landscape | 
from the Sir | 


Ter 


“Adoration of the Magi” attributed to 


Leutze 
and a Munkacsy are also in the Eu- 


Numbered among the French paint- 


“The Fringe of the Forest,” and “Pool 
- (Continued on Page 10) 


Ruel, as well as another landscape en- 
titled “Mountains.” Millet’s “The 
Mother of Lazarus” from the Dumas 
and the McLean collections was in the 
large Millet exhibition held in Paris 
in 1887; while “The Pool” by Corot, 
from the Leys collection in Antwerp 
and the Lamoriniére collection of New 
York, was originally purchased from 
the artist. Other French works in- 
clude a typical Henner, “Portrait of a 
Lady” by Drouais, two characteristic 
sheep subjects by Jacque, and exam- 
ples by Decamps, Couture, Diaz and 
Dupre. 


, 


Among the American examples one 
finds a charming Winslow Homer wa- 
ter color from the Gould estate en- 
titled “Sisters at Work,” and dated 
1882. Other XIXth century and con- 
temporary pictures in this group in- 
clude “Lear” by Robert Potter Vonnoh, 
which has been frequently exhibited 


|}and won many prizes in this country; 


a “Summer Landscape” by George 
Inness; a pueblo scene by Irving 
Couse, and “The Mountain Road” by 
George Gardner Symons. An interest- 
ing XVIIIth century canvas is Asher 


|B. Durand’s dramatic “Pioneer Settle- 


ment,” dated 1853. 


GOULD ART COLLECTION 


Sale, October 27, 28, 29 
Exhibition, October 22 


Many collectors’ items come up in 
the art property of the late Charles 
W. Gould now on exhibition at the 
| American-Anderson Galleries prior to 

the 


| dispersal afternoons 


of October 
| 27, 28 and 29. Mr. Gould was a trus- 
|tee of the Metropolitan Museum of 


Art, and assidueusly added to his per- 
sonal treasures over a period of many 
years. The quality of rugs and tap- 
in the collection attests his 
connoisseurship. Notable among the 
former a fine Persian Polonaise 
silk rug, about 1625, woven in silk 
and pastel shades with flower motives; 
a characteristic Ispahan carpet of 
about 1600, and an Imperial Chinese 
lotus carpet of silk and gold weave, 
Kanghsi period. Also of particular in- 
terest in this group is a late XVIth 
century fragment of one of the so- 
called “Damascus” carpets from the 
Imperial Turkish manufactories; a 
XVIIth century Spanish silk em- 
broidery carpet and an XVIIIth cen- 


estries 


is 
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tury Khotan silk rug. A _ beautiful 
tapestry of the late XVIth century is 
seen in the Enghien chouxfleurs ex- 
ample, with large crisply curling 
leaves and animal motives; while a 
Brussels hanging of slightly earlier 
date, portraying the story of Samson, 
is an important specimen. 

In the group of near Eastern faience 
and majolica may be mentioned some 
fine Rhodian and Koubatcha plates of 
the XVI-XVIIth centuries, and an im- 
portant Gubbio ruby and yellow lustre 
plaque of XVIth century date, with 
embossed eagle design in center. Also 
noteworthy in this category is an Ur- 
bino bowl with figures and classical 
motives, circa 1600. 

An alabaster figurine, circa IInd cen 
tury, probably of Alexandrian origin, 
is a feature of the sculpture offered. 
The figure, partially draped, is firm- 
ly and realistically modeled. Among 
the terra cottas there is a noteworthy 
hydria decorated with a _ beautiful 
equestrian design in black, Attic, VIth 
sentury B. C., and a Greek skyphos- 
form krater of the following century 
depicting a typical figural scene in 
red. An engraved bronze covered 
cista, with incised design of classical 
character, is a fine illustration of 
Etruscan art of the IlIrd century B. C. 

In addition to well known types of 
furopean porcelains there are many 
Chinese and Korean single-color and | 
decorated examples, featuring early 
Ming white specimens; popular 
Kanghsi and XVIIIth century tur: | a5 ie oO —— ae 
quoise wares; a mirror-black beaker-|™!8s Rose Cumming will be offerec 
form vase and a Lang-Yao vase, both |at public auction the Plaza Art 
of the Kanghsi period, as well as rep-| Galleries at the old Anderson Gallery 
resentatives of the earlier ceramic | puiiding on October 27, 28 and 29. This 
wares. A number of textiles, Venetian the 
and Roman glass, antique silver, Japa- | ; 
nese pottery, lacquer and metalwork, | fact that space at the new shop will 
as well as a small collection of ancient| be far more restricted than in the 
and rare coins round out this interest-|o)q quarters at the Anderson Galleries. 
ing collection. 


PLAZA ART GALLERIES 


ROSE CUMMING 
COLLECTION 


Sale, October 27, 28, 29 
(at old Anderson Bidg.) 


by 


|removal sale is necessitated by 





|The collection, which is now on ex- 
hibition, will be on view daily until 
the time of sale from nine to six, and 
on Sunday from five. Miss 
/Cumming, who has out- 
| standing reputation for her exquisite 
taste in rare furniture and decorative 
| objects, is not only prominent in the 
|art world, but is a well known social 
Miss Cumming’s 


prominently 


two to 


gained an 


Due to litigation between the owner 
and the lessor of the old Anderson 
Gallery Building, involving the loss of 
the third floor the greater 
part of the magnificent collection of 


|figure. Pieces from 

| collection thus figure 
| among the art treasures of many of 
sublease, New York’s most distinguished fami- 


- WILDENSTEIN 
& COMPANY 


NC. 


Distinguished 


OLD and MODERN 
PAINTINGS | 
WORKS OF ART 


_ TAPESTRIES and FRENCH FURNITURE | 
of the 18th Century 
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lies, who have turned to her again and | 


The Ant News 


WILLIAM KENT CARVED PINE WAINSCOT ROOM FROM CALCOTE PARK, READING 
Included in the Rose Cumming sale, to be held at the old Anderson Gallery Building, by the Plaza Art Galleries on 


October 27, 28 and 29 


again for advice in artistic matters. 

Probably the notable 
item in the dispersal is an interior in 
pine wainscoting by William 
Kent, which was brought from Calcote 
Park, Reading, England. This ensem- 
ble, consisting of a drawing room with 
four doors and three 


most single 


carved 


windows, ranks 
as one of the most important paneled 
rooms in this country. Details in which 
this architect’s genius are particular- 
ly apparent the superb carving 
and design of the door pediment and 
the acanthus-flanked mantel, with 
amorini mask in the center. This of- 
fering, which would form a most dis: 
tinguished addition to the 
now being assembled so 
by our leading 
tween 1735-40. 
In addition to 
the Kent interior, 


are 


interiors 
assiduously 


museums, dates be- 


this fine mantel in 


there is a fine se- 


Exhibition of 


PAINTINGS BY 


STEPHEN 
ETNIER 


Until November 5th 


MILCH 
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ENGLISH, 1735-40 


ries of specimens in marble and pine. 
Among mention 
cially a Florentine 


these we may espe- 
distinguished 
white carrara marble, with 
supports in the form of beauti- 
fully modeled female caryatides, Other 
notable pieces of English and Ameri- 
can provenance date 1795 
and 1800. 


The furniture which Miss Cumming 


ex: 
ample in 
side 


between 


has carefully assembled over a period 


of years is rich in collectors’ 


of all periods and types, ranging in 
date from the XVIIth to the early 
XIXth century. Here one finds dis- 


tinguished examples of the beautiful 
cabinet work of the Regency period; 
capriciously carved and polychromed 
pieces displaying the charm of antique 
Venetian craftsmanship, and a series 
of XVIIIth century English dining 
chairs and tables, notable for their fine 
proportions and crisp carving. A set 
of rare Sheraton chairs constitute an 
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especially fine offering in this latter 
group. Among other individual items, 
a magnificent Georgian mahogany 
three-part dining table deserves espe. 
cial mention. Composed of two con. 
soles supported by elaborately carved 
eagle’s claw and ball cabrioles, and of 
a center drop leaf table with square. 
delicately fluted legs, this piece epito- 
mizes both in design and craftsman. 
ship the true dignity of the XVIIIth 
century. Also of the Georgian period 
is an important mahogany sideboard. 
attributed to Shearer, made of beauti- 
fully grained wood, with inlays of 
sober elegance framing the cellarettes. 

Handsome French pieces, covered 
in needlework, also appear in the col. 
lection. Typical of the high qualita. 
tive standards of this group is a Louis 
XV walnut sofa, still under the infiy- 
ence of Cressent and the Regence 
and characterized by a rare, undulat- 
ing grace. The back and wing arms 
are covered in very fine Pavot needle. 
work with bold flower motives jn 
ttones of blue, green and rose on a 
bright golden yellow ground. 

The art of the Renaissance is finely 
illustrated by a_-— gilded Hispano- 
Moresque wrought iron gate, which is 
of museum quality. This piece reveals 
in its richly conceived arabesque bor- 
der and trellised center the perfec. 
tion characteristic of Andalusian 
workmanship in the XVIth century. 
Among the many charming smaller 
pieces of furniture in the sale are a 
number of unusual occasional tables 
of XVIIIth century French and Eng- 
lish provenance, 

The high decorative quality of an- 
tique painted wall papers, both Euro- 
pean and Oriental, has made them 
greatly in demand ‘by collectors. Miss 
|Cumming offers on this occasion a fine 
series of such papers, including same 


historical Chinese specimens. Some 
charming Chinese screens are also 
featured. 


In addition to table ornaments and 
objects of utility a great variety of 
lamps are included in the catalog. Ex- 
quisitely cut crystal chandeliers, as 
well as smaller lamps in alabaster, 
glass and tole ware are found in this 
group. 

Miss Cumming’s collection has long 
|been known for its delightful selec- 
| tion of table glass, and in the present 
| dispersal there are highly decorative 
pieces in opaline and crystal, as well 
jas “hunting” and “dice” glasses. The 


selection of art objects and _ rare 
|ceramics will appeal especially to 


|those in search of the unusual. Tex- 
| tiles include a wide range of hangings, 
|cushions and table covers in antique 
| Spanish, French and Italian brocades, 
velvets and damasks. In the group of 
|paintings and engravings appears an 
important portrait by John Russell. 
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Saturday, October 22, 1932 
: NATIONAL ART 


GALLERIES 


CREAMER EARLY 
AMERICAN SALE 


Exhibition, October 23 
Sale, October 27, 28, 29 


Early American furniture, decora- 


tions and hooked rugs, from the col- 
jection of Warren Weston Creamer of 
Waldoboro, Maine, will be sold at The 
National Art Rose Room, 
Hotel Plaza, on October 27, 28 and 29 
at 2 P M. Exhibition begins October 
93. Mr. Creamer has secured a great 
many of the specimens from such his- 
toric Waldoboro houses as the Reed 
Mansion, Cutting Folly and the Smith 
Butterfield House. 

The collection offers a wide-range 
of much desired early American types, 
including both the more primitive 
pieces in pine, hickory, etc., and hand- | 
some mahogany specimens made in 
the cities by craftsmen working in the 
English tradition. In this latter cate- 
gory there are a number of charming 
Hepplewhite pieces, including a ma- 
hogany and bird’s-eye maple bureau, 
an inlaid three-section tambour secre- 
tary, and a chest-on-chest with French 
feet. Outstanding among the Chip- | 
pendale specimens is an armchair 
from the Commodore Perry collection, 
while the typical features of Ameri- 
can Sheraton are exemplified in a 
swell-front bureau with reeded col- 
umns and eagle brasses. In the group 
of larger pieces one finds an impor- | 
tant claw-and-ball foot mahogany high- 
poy, dating from about 1750; while 4 
Queen Anne low-boy in walnut is an 
excellent representative of Pennsyl- 
vania workmanship of the 1720 period. 
Notable among the large selection of 
secretaries and desks is a piece in 
mahogany and curly maple, with tam- 
bour top. 

Dunean Phyfe pieces, which enjoy 
{ such great popularity among early 
; 


Galleries, 


oe A hap a emer 





American collectors, are well repre- 
sented: a two pedestal dining table, a 
sewing and writing table, and a work 
| table, all in mahogany, being especial- 
ly fine. 

A rare painted dower chest of Penn- 
sylvania German workmanship, circa 
1790, among the many fine pieces 
: in pine. Characteristic New Eng- 
land specimens include a_bannister 
maple side chair, and a Windsor hick- 
ory armchair which comes from Aaron 
Blaney’s Tavern in Cambridge, Mass., 
and dates back to the Revolutionary 
period. This armchair, as well as 
other articles in the collection, was 
purchased personally from the Blaney 
family. Other pieces in this category 
which deserve especial mention 
a cherry drop-leaf table, with label of 
“Wm. Lloyde” of Springfield, Mass.; 
a maple slant-top desk with turned 
feet, and a set of six Spanish foot 
chairs, dating from circa 1750. 

A large group of fine hooked rugs 
include three outstanding examples 
with clipper ship, farm house and sym- 
metrical floral design respectively. In 
addition to a number of samplers and 
needlework pictures, a home spun bed- 
cover by Susan Sayer, dated February 
4, 1828, is notable. The pictures in- 
clude Currier and Ives prints, Kellogg 
colored lithographs, sporting subjects, 
marine paintings, and decorative flow- 
er compositions. A large group of 
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ular varieties, features a rare pressed 
clear glass open compote, with Lady 
Hamilton and bell flower base. And- 
irons, clocks, lanterns, old pewter, 
Lowestoft, luster and tole ware, mir- 
rors and many other art objects ap- 
pealing to the early American collec- 


tor round out this interesting dis- 
persal, 


MICHAELSEN PRINTS 


Exhibition, October 23 
Sale, October 26 


The National Art Galleries, Rosi 
Room, Hotel Plaza, exhibits a collec- 
| tion of rare and fine Currier and Ives 
| uthographs, which will be sold on 
ednesday evening, October 26. 
Mr. Michaelsen, the well known 
Connoisseur, has assembled most of 
the prints in Germany, England and 
France. Some of the fine ship speci- 
mens have been in the personal collec 
tion of the former Czar of Russia. 


hese fascinating prints must have 
| eae appealed even to foreigners in | 
the days when they were published, 





are | 


XVIIIth and XIXth century glass, com- | 
prising Sandwich ware and other pop- | 















“WHITE BARN” 


Included in the artist’s exhibition of “Paintings in Virginia and France,” now 


on view at the Warwick € 


and now European museums are be- 
ginning to collect these historical pic- 
iorial records of America. This collec- 
ion differs from most others, as every 
orint is guaranteed original, and in 
derfect condition. Perfection is every- 
thing, as a damaged print is only 
worth a fraction of a perfect one. 
Among the very interesting subjects 
are numerous naval and marine prints 
of fine quality and great rarity. Out- 
standing among the New York views 
is the large folio of “Central Park 
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NOTABLE FLINCK 
IN MULLER SALE 


(Continued from page 3) 


ter’s work are also to be sold on the 
25th of this month. These include a 
portrait of Shah Jehan, which, we learn 
from Mr. Carter, fetched six hundred 
and eighty pounds at Sotheby’s in 1926. 

The fine collection of ships’ models 


dating from the XVIIth to XIXth 
century, comprising the Enthoven 
collection, will be dispersed on the 


PEIPING 
CHINA 


By BERKELEY WILLIAMS 


salleries in Philadelphia. 
le 


Therensh Training | 
In Art Offered by | 


New Ennis School | 


The new George Pearse Ennis School 
of Painting at 681 Fifth Avenue opened 
October 15, featuring daily classes for 
the study of painting, drawing and wa- 
ter color, as well,as special ones de- | 





Winter, Skating Pond.” The 
group includes the famous “Road, Win- 
ter,” portraying Mr. Currier in the red 
ind green colored sleigh, rare Western 
and railroad subjects, and a great va- 
riety in sporting, shooting, hunting, 
camping and turf scenes. There are 
items for the discriminating collector 
of Americana, and charming decora- 
tions for the home. 
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AUCTION PRICES 
OF THE WEEK 
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MOROSINI ART PROPERTY 
American-Anderson Galleries—Art prop- 
erty from the collection of the late Giulia 
P. Morosini, was dispersed in an eight 
session sale from October 10-13, bringing a 
grand total of $111,469. We list below, to- 
gether with the names of purchasers, the 


Scott & Fowles 


Paintings 
Drawings 


Bronzes 


745 Fifth Avenue 


Floor) 
South East Corner of 58th St. 
| 


| NEW YORK CITY 


(Sixteenth 





rural | 





| voted to rapid sketching from the nude 


| figure. Painting classes will be car- 
ried on in a thoroughly modern and 


constructive manner. Students will be 
encouraged to use the mediums of oil 
and after 
been built in drawing. 
The school 


water color a ground has 


aims at giving students 
who desire to pursue a fine arts course 
a thorough and complete grounding in 





life drawing and painting, which it 
considers a necessary foundation for 
all work in the field. A lecture on 


some particular phase of art will be 
given in the studio,once a month, and 
students will be encouraged to visit 
the galleries and museums as much as 
possible in order to gain a sense of 
comparative values. Tuition terms 
can be arranged by the month, term 


680 FIFTH AVENUE 
CHICAGO 


846 N. Michigan Ave. 






or season, as desired. 




























}art items bringing the highest prices in | 
| this auction: 
1668—Primitive Central American In- 
dian gold treasure, comprising 
small amulets in forms of gro- 
tesques, frogs, snake, etc., all of 
beaten gold; Prof. V. G. Simko- 
<a lara aia “$725 MMIN 
1670 —Kight gold coffee spoons, Swiss, 
XVIIIth century ; Robert Ensko, ‘ 
| aang pial Mites hitgig Sacks: | 900 Internationally known 
1173—"La Voluptueuse,” by Jean Bap- Designer, Decorator & Collector 
tiste Greuze; A. B. Samuels..... 525 Prior to Her Removal 
1195—"Portrait of the Archduke Al- _— 
brecht,” by a follower of Peter WILL SELL 
Paul Rubens; F. Silberman.. 650 
| 1196 —"Portrait of the Infanta Isabella 
| of Spain,” by a follower of Peter 
| Paul Rubens; companion to the 
preceding ; F. Silberman......... 825 A TI 
1199—"Louis XIV and his Court in the 
Park of Versailles,” by Jean | } 
Le Gerome; Plaz: Curiosi 
gon Gerome; Plaga Curiosity |. | ON HER PREMISES ||| nea 
| TY a > 
1202—“Henri III Received by the Do:ze IN THE FORMER 
Mocenigo,”” by Cesare Auguste ~ x 
Detti; Plaza Curiosity Shop..... S00 ANDERSON 
1215—"The Serenade,” by Francois N / ; 7 ‘ I HE S I EFAN 
Adolphe Grison, French: 1845- GALLERIES BLDG. 
| 1885; C. F. Oestereich..... ‘i : 575 


489 PARK AVENUE 


At 59th Street, New York 


ANTIQUE 
FURNITURE 


Including outstanding Georgian and 
Regency examples; Wood and Mar- 
ble Mantels; Ormamental and Table 
Glass; Chinese Wall Paper; Iron- 
work; Ceramics; and other Objects 
of Art and Utility, and the superb 
William Kent Wainscot from Cal- 
cote Park, Reading, England. 


SALE DAYS: 
THURS., FRI. & SAT. 
October 27th, 28th & 29th 
AT 2 P.iW”. EACH DAY 


NOW ON EXHIBITION andwm- f 
til Sale, Daily 9 to®6, Sunday, 2 to 5 


Under Auspices of PLAZA 
ART GALLERIES, INC. 
P. & W. H. O'Reilly, Auctioneers 
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same day, while paintings, art objects, | 


etc., from this same source will be} 
offered on October 26-27. 


ANCIENT 
CHINESE 
ART 


YAMANAKA & C 


LONDON 


127 New Bond Street 


11 


A loan collection of thirty-one 
XVIIIth century prints is now being 
exhibited in the Library Print Room at 
the Joslyn Memorial in Omaha. These 


include French color prints and line- 


| engravings and British mezzotinto por- 


traits and stipple engravings. The gay 
coquetry and extravagant pomp and 
luxury of the French court are brilliant- 
ly chronicled in these prints, and from 
he rich black and white surfaces of the 
British mezzotints and stipple-engrav- 
ings smile beautifully gowned English 
ladies of society. 


OSAKA 
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NEW YORK 
BOSTON 


456 Boylston St. 


BACHSTITZ 


INC. 


EXHIBITION 


VON AUSPITZ 


COLLECTION 


NEW YORK 
Sherry-Netherland Hotel 


THE HAGUE 
11 Surinamestraat 
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LOUIS XV WAL NUT NEE DL E WORK SOF A 


Included in the Rose Cumming sale, to be held at the old Anderson Gallery Building. by the Plaza Art Galleries on 





October 27, 28 and 2%. 





by Flora Turkel-Deri 
Private art galleries are confidently ; Gurlitt Gallery, revealing a true paint- 


stepping into the new art season, a3 | 


is evidenced by the number of exhibi- | 


tions that have recently opened,. Ber- 
lin’s art life owes much to the energy | 
and enterprise of those 
continue in their efforts to give living 
art a platform and an opportunity. 


dealers who} 


| 


The battle has taken a great deal of | 


courage and in many cases enthusi- 
asm had to replace profit. It is to be 
hoped that the worst is now over, and 


that our faithful champions of contem- | 


porary art will soon their just 
rewards, 

At the Flechtheim Gallery there is 
an exhibition of oils and water-colors 
by Martel Schwichtenberg. Charming 
in color and finely composed in design, 
the oils have a flatness of handling 
that makes them comparable to color 
prints. Despite the obvious limitations 
of her style the artist, through the in- 


dividual application of light, yet reso- 


reap 


nant, pigments, and pointed effects of | 


brings variation and refine- 
She is sure of 
statements are 


pattern, 
ment into her work. 
her ground and her 
clear, lucid and self-assured. Although 
unpretentious, these works have a 
place of their own in contemporary 
art. 
* + * 

The sculptures of Richard Haizman, 
now on view at the MOller Gallery, are 
deeply concerned with fundamental 
problems of pure form. In order to 
emphasize basic massiveness and sim- 
plicity he condenses and summarizes 
externals, thus shaping out of the un- 
broken mass of material a corporeal 
form that has distinct significance, 


despite the suppression of naturalistic | 


detail. Most of the sculptures are in 
metal, often polished, and the reflec- 
tions of these shining surfaces play a 
part in the design. In a piece entitled 
“Figure,” the limbs, head and 
parts of the body are only 
by the undulating rhythm 
through the body. In “Eagle” the 
characteristic attitude of the bird is 
given through skillful suggestions of 
its natural aspect, while the figure of 
a horse, carefully balanced in its pro- 
portions, is a conclusive solution of 
plastic problems. The drawings, also, 
have the same feeling of static repose 
in their compressed composition. 

At the same gallery large decorative 
weavings by Johanna Schutz-Wolff are 
on view, which attempt a modern re- 
vival of the Gobelin. The figures are 
set in clear, sharp outline against a 
neutral background, and reveal an al- 
most ascetic religious sentiment. The 
rhythmic harmony of line and mass is 
enhanced by the color scheme, which 
is of considerable pictorial power. 

The painter, Fritz Kuhr, is the third 
exhibitor at the MOller Gallery. His 
compositions are also conceived in an 
entirely modernistic vein. Although 
this artist’s material is much more pli- 
ant than that of his fellow exhibitors 
his rather too personal visions are 
lacking both in associations of a more 
universal character and in spiritual 


that runs 


” 


motion. Their desultory pattern of fig- | 


ures, forms and abstract symbols do 
not have sufficient inventiveness to 
make them real works of art. 

* * ca 


A comprehensive exhibition of oils 


er’s inextinguishable delight in record- 
ing the colorful aspects of the world 
around us. There is something very 
engaging about the artist’s vivid re 
laction to these landscapes, views of 
towns, still lifes and portraits. All 
are buoyantly alive, and have true 
| vigor of handling and color. A few 
lof the canvases make one feel that 
the artist wishes to raise the pitch of 
his productions by giving them a deep- 
er spiritual meaning. It will be inter- 
esting to watch this development from 
swiftly brushed in transcriptions of 
visual facts to more serious composi- 


| tions. 


| tinct 


|by Else 


| stereotyped about her 
other | 
indicated 


George Schreiber of New York, who 
is now exhibiting in Berlin, has a dis- 
pictorial sense, backed by sub- 
tlety in the handling of his medium. 
Some of his sheets reveal a particular 
love of delicate tonal values in broken 
colors, enhanced by fine linear move- 
ment. Others are serious attempts at 
character study, enlivened by satire. 

* * BS 


The opening show 
Gallery is devoted to paintings by 
Maxim Kopf of Prague and sculptures 
Frinkel of Hanover. The 
painter, who has a sufficient command 
of stroke and color to avoid technical 
difficulties, specializes particularly in 
depictions of picturesque 
the southern end western hemispheres. 
Kopf paints with solid impasto, and 
likes the stark effect of generously ap- 
plied color, modified by considerable 
restraint. His approach to nature is 
straightforward, and he has an excel- 
lent feeling for locale. Despite Else 
Frankel’s search for individual charac- 
terization, her sculptures reveal a 
technique that is not as yet quite on a 
level with her ambitions. Fortunate- 
y, however, there is nothing banal or 
work. 

as * * 

Two young painters, H. Pels-Leus- 
den and Jurgen Kellmann, are holding 
an ambitious exhibition at the “Verein 
der Kunstlerinnen.” Unfortunately 
lacking in self-criticism, the pictures 
and designs of these artists can scarce- 
ly be regarded as more than steps on 
the road to greater maturity. Of the 
two, Kellmann has a sure grip on the 
essentials of characterization; while 
his colleague seems at present insuf- 
ficiently determined as to his métier. 
Both, no doubt, are talented 
sters, but it will take time and 
work to fulfil the program they 
announced so pretentiously. 

* * * 


hard 
have 


Redslob, art advisor of the 
made a speech in which he said: 
is necessary to impress the 


“Reich,” 
aie 
masses 


tant cultural asset of the nation, 
that artistic 





’\of the greatest adversities. 


by Wilhelm Kohlhoff is on view at the!every radio member’s quota. 


couraged and kept alive, even in face 
New fields 
of artistic activity 
up, and art brought into the closest 
|contact with the public.” Professor 
| Bosselt of Berlin reported on.the plans 
|to create an emergency fund for Ger- 
man art, similar to the one already in 
}existence for scientific research. He 
|said it was intended to raise funds by 
|a five pfennig contribution taken from 





at the Hartberg | 


scenes in| 


young: | 


At a meeting of the association of | 
German artists held at Dormund, Dr. | 


with the thought that art is an impor- | 
and | 
endeavors should be en- | 


should be opened | 
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GALLERIES 


FRENCH, CIRCA 1740 


PAINTINGS 
ACADEMY SHOW TO ||} 


OPEN NOVEMBER 25 , 
| 
Nh 


The National Academy of Design an- 
nounced last week that its winter ex- 
hibition will open with a 
day, Nov. 25. From Nov. 
20 it will be open to the 
mitted work will be 


West Fifty-eighth 


varnishing 
26 to 
public. 
received at 
Street on Nov. 14 | 
and Nov. 15, between 9 A. M. and 5| 
P. M. The only exhibits eligible are | 
original works in oil and sculpture, 
together with etchings, engravings, 
drawings and prints in monochrome, | 
by living artists; works, in addition, | 
that have never before been publicly | 
exhibited in this city. 
The following juries will act: 
Jury of selection: Gifford Beal, 


Dec. 
Sub- | 
210 |} 1% 

’ 


_ NEWHQUSE 


CORNER 57th STREET 


New York 


578 MADISON AVENUE 2 





chair- | 


man; John Ward Dunsmore, secretary, 
and the following: 

Herbert Adams Lillian W. Hale 
Karl Anderson George L. Nelson 
Cecelia Beaux John Noble 

Louis Betts Ernest Peixotto 


R. Sloan Bredin 
George M. Bruestle 
Alphaeus P. Cok 
Sidney Dickinson 
Anna Fisher 

Will Foster 


Arthur J. E. Powell | 
Frederick G. R. Roth | 
Henry B. Snell 
Edmund C, Tarbell 
Lorado Taft 
Frederick J. Waugh 


| 


A. S. DREY 


OLD PAINTINGS 
WORKS of ART 


VENEZIA 
San Trovaso 960 
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PIERRE MATISSE 


SELECTED MODERN PAINTINGS & SCULPTURES 


FULLER BUILDING 
51 EAST 57TH STREET 


| Paintings Authenticated 








Ancient Paintings 


METROPOLITAN Galleries 


Now at 730 Fifth Ave., Heckscher Bidg., 2nd Floor, New York 
FINE PAINTINGS FOR DEALERS AND COLLECTORS 


JACQUES SELIGMANN & C2 


New York 
9 Rue de la 
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. Ancien Palais Sagan, 57 Rue St. Dominique 
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Calendar of 


Argent Galleries, 42 West 57th Street—Ex 


Exhibitions in 


American moderns 


hibition of photographs by Julian Tink Kennedy Galleries, 785 Fifth Avenue— 
ham, Oct. 24-Nov. 5. ['wenty etchings by twenty American 
. , ' artists executed for the Washington Bi- 
t Center, 65 East 56th Stret—First na centennial portfolio, during October. 

Ar enter, 60 E 56 f ‘t—First ni: 
tional exhibition of photographs fot . 2 : 
ecommerce, industry and science, until Keppel Galleries, 16 East 57th Street— 
November 5 Etchings by Felix Buhot, to October 29 

\verell House, 142 East 53rd Street— Kleemann-Thorman Galleries, Ltd., 575 
Flowers on gold and silver by Mary Madison Avenue—Drawings by Ameri- 
Elizabeth Price, Lowestoft and glass, can masters, Oct. 24-Nov,. 12. 
and art for gardens. ; 

Kleinberger Galleries, 12 East 54th St.— 


Babeoek Art Galleries, 5 East 57th St.— 
Paintings, water colors and etchings by 


American artists. 
Bachstitz, Ine, the Sherry-Netherlands, 
Fifth Avenue and 59th Street—The Ste- 


phan von Auspitz collection. 


Barbizon Plaza Hotel—Group exhibition of 
paintings by members, to Oct, 31 


John Becker, 520 Madison Avenue—Draw 
ings by Sergei Eisenste.n, to Nov. 4¢. 
Belmont Galleries, 576 Madison Avenue— 
Primitives, old masters, period portraits 


Bourgeois Galleries, 123 East 57th Street 
Old and modern paintings. 


Eastern 
exhibition 


Parkway), 
of Meyp 


Brooklyn Museum, 
Brookly n—Special 


tian art. Early lithographs by the pupils 
of Senefelder, to Nov. 27. Early histori- 
cal photographs from the collection of 
Thomas E. Morris, to Oct, 31. 

Brummer Gallery, 55 East 57th Steet- 
Antique works of art. 

Butler Galleries, 116 East 57th Street- 


Paintings “suitable for decoration.” 


Ralph M. Chait, 600 Madison Avenue- 
Exhibition of Chine prints from. the 
He nusvivania Museutn, sponsored by the 
College Art Assn., to Nov. 3. 


Carnegie Hall Art Gallery, 154 West 57th 
St.—Premier showing of the new Car- 
negie Hall artist group. 

Gallery, 

by James 


Chrysler Building— 
Reynolds depict 
of Greek 


Cheshire 
Drawings 


ing famous legendary figures 
history and mythology, to November »v. 


Columbia University, Philosophy Hall— 
Walter Scott centenary exhibition of mss. 
first editions, etc. 


Commodore Hotel, Grand Centra: Station 
—Four portraits of Washington neve! 
exhibited before. | 


‘ronyn & Lowndes Galleries, 11-13 East | 
bith Street—Comprehensive show of 
water colors by American artists; one- | 
man show of new pastels by Robert Phil- | 
ipp; character drawings by F. Luis Mora. | 


~ 


Delphie Gallery, 9 East 57th St.—Paintings 


by Hamilton Wolf, sculpture by Lev 
Fischer and drawings by McLeod Bat- 
ten Volz. 
Demotte, Ine., 25 East 78th Street— 


Romanesque, Gothic and classical works 
of art; modern paintings. 


Downtown Gallery, 113 West 18th Street— 
Paintings and sculpture by a group of 
leading American artists; prints by 
sernard Sanders. 


A. S. Drey, 680 Fifth Avenue—Paintings 
by old masters and works of art. 


12 East 57th 
by French 


St.— 
lihi- 


Durand-Ruel Gatieries, 
Exhibition of paintings 
pressionists. 


86 East 57th Street— 
portrait draw- 


Ehrich Galleries, 
Paintings by old masters ; 
ings by Frederick T. Weber. To October 
31 Mrs. Ehrich English furniture 
and accessories recent importations 
Through October. 


Eighth Street Gallery, 61 West 8th Street 
Paintings by Joseph de Martini, to Nov. 


Ferargil Galleries, 63 East 57th Street— 
Memorial exhibition of paintings by Wil- 
liam KE. Schumacher, Oct. 24-Nov. 6. 


Fifteen Gallery, 37 W. 57th St.—Members 
opening exhibition, to Nov. 12. 


Gallery of Living Art, ’ 
Square East—Permanent exhibition of 
Progressive XXth century artists. 


Gallery, 144 West 18th St.—‘Examples of 
American Painting.” 

Goldschmidt Galleries, 730 Fifth Avenue— 
Old paintings and works of art. 


Grand Central Art Galleries, 6th 
Grand Central Terminal—Pencil por 
traits by Eulabee Dix to Oct. 31; Group 
exhibition of etchings by Robert Lawson, 
Albert Sterner, Percival Rosseau, Saul 
Raskin, John Sloan, Jerome Myers, An- 
thony Thieme and Walter Tittle. Paint- 
Ings by Jerry Farnsworth, Myers, Ran- 
dall Davey, Krank Tenny Johnson, Er- 
nest L. Blumenschein and Sloan ; 


Floor, 


exhibition of paintings by John Sloan, 
an Dearing Perrine and Helen M. Tur- 
31. 


her, until Oct. 


100 Washington 


group | 


Paintings by old masters. 


Knoedler Galleries, 14 East 57th Street— 
French and Engiish color prints of the 
XVIIIth century. 


Kraushaar Galleries, 680 Fifth 
by leading American artists; modern 
French paintings, water colors and draw- 
ings. To November 5. 


Lauco Studios, Chrysler Bldg. 
by Harry Spanner and small 
by Fritz Groshans. 


Woodcuts 
sculpture 





John Levy Galleries, 1 East 57th Street— 
Paintings of the Barbizon School 
XVIIIth century English portraits. 


Julien Levy Gallery, 602 Madison A venue— 


Retrospective show of portrait photog- 
raphy, old and new, to November 5. 
Macbeth Gallery, 15 East 57th Street— 


Exhibition to aid living artists, to Nov. 7. 


Macy Galleries, 34th Street and Sixth Ave- 


nue—Exhibition to celebrate the Wash 
ington Bicentenary. One man show of 
work by Nura. 

Pierre Matisse Gallery, Fuller Blde., 51 


East 57th St.—Recent pastels and draw- 
ings by Maillol, to October 238. 


Metropolitan Galleries, 730 Fifth Avenue- 
Paintings by old masters. 


Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.—Recent Egyptian accessions 
(3rd and 5th Egyptian rooms). Washing- 
ton Bicentennial exhibition, through No 
vember 27. 


New taste in old prints; em- 
broidered and lace handkerchiefs. : 
Midtown Galleries, 559 Fifth Avenue— 


Kighth show by 
ative group, to 
show of paintings 
October 29. 


members of the cooper 
October 28; one-man 
by Isabel Bishop, to 


Milch Galleries, 
Paintings by 


108 West 57th 
Stephen Etnier, to 


Street— 


Nov. 5. 


Montross Gallery, 
Recent paintings by 
24-Nov. 5. 


785 = Fifth 
Frank 


Avenue— 
London, Oct. 


Morton Galleries, 127 East 57th St.—An- 
nual group show of recent water colors, 
to October 31. 


| Museum of the City of New York, Fifth 
Avenue at 104th Street—Historical ex- 
hibits relating to New York City. 
| “Glimpses of Fifth Avenue,” paintings, 
prints and photographs. Through Octo- 
| ber 31. 


Museum of Modern 
} —Exhibition of painting 
from the museum's 
structions of XVIIth 


frescoes. 


and 
collection. 
century 


rit A. Beneker. 


National Arts Club, Gramercy Park— 
Members’ exhibition of small paintings. 

J. B. Neumann, 40 East 49th Street— 

| Works by modern American and foreign 
artists. 

Newark Museum, Newark, N. J.— 
The Jaehne loan collection of Chinese 


and Japanese art. Colonial life, celebrat- 
Mod- 


Bicentennial. 
paintings 


ing the Washington 


ern American and sculpture 


Medals made in Newark. Thomas Lynch 
Raymond's models of church sanctuaries. 


Closed Sundays, Mondays and holidays 
Sculpture (in court). Life in 
America (Junior Museum.) 


New School for Social Research, West 12th 


St.—Drawings by Camilo Egas. 


New York Historical Society, 170 Central 
Street)—Exhibition of | 
Old 


Park West (76th 
Washingtoniana, throughout 1932. 
American portraits. 


| New York School of Design, 625 
Ave.—Student work from the 
School of Hamburg, Germany. 
ber 31. 


State 


Newhouse Galleries, 578 Madison Avenue 


Paintings by old and modern masters, 


| New York Public Library, 476 Fifth Ave.— 
| Early views of American cities. Chiaros- 
centuries and 
|} recent additions to the print department 
' 


curo prints through four 


until Dec. 1. 


ha Avenue— | 
Exhibition of paintings and watercolors | 


Art, 11 West 58rd St. 
sculpture 
Recon- 
Persian 


Museum of Science and Industry, 220 East 
42nd Street—Industrial subjects by Ger- 


Latin 


The Art News 


New York 





Schwartz Galleries, 507 Madison Avenue— 
Etchings by American and. European 
artists, paintings of clipper ships, etc. 


Scott & Fowles, Squibb Building, Fifth 
Avenue and 58th Street—XVIIIth cen- 
tury English paintirigs and modern draw- 
ings..Water-cdlbra by RoWlandson (1756- 
1827). 


| 


Messrs. Arnold Seligmann, Rey & Couo., 
Inc., 11 East 52nd St.—Works of art. 


Jacques Seligmann Galleries, 8 East bist 
Street—Paintings, sculpture and tapes- 
tries; portraits by Maria von Kammerer, 
to November 8, 


Marie Sterner, 9 East 57th Street—Paint- 
ings and water colors by Alice Laughlin, 
to Oct. 29. 


Valentine Gallery of Modern Art, 69 East 
bith Street—Icxhibition ot French and 
American paintings. 


Vun Diemen Galleries, 21 East 57th St.— | 


cializing 
| Beaux Arts Institute of Fine Arts he 
worked as assistant to Edward Trum- 
bull on the ceiling for the lobby in| 


in mural decoration at 


eties, and the National Arts Club. She 
will show work done recently in her 
New York studio, where she also takes 
pupils. 





Paintings by old masters. 


Vernay Galleries, 19 East 54th Street— 
Special exhibition of XVIIIth century 


Ienglish furniture, silver, porcelain and | 


paneled rooms. 


Wanamaker Gallery, au Quatrieme, Astor 
Place—American antique furniture at- 
tributed to Goddard, Townsend, Sey 
mour, McIntire and others. 


Wanamaker Gallery, au Quatrieme, The 
Waldorf-Astoria, Park 
Street—Antiques and objets d'art. 





Wells, 32 East 57th Street 
art. 


Early Chinese 


Weyhe Gallery, 794 Lexington Avenue— 
Group show of prints by American art 
ists. 


Whitney Museum of American Art, 
West Sth Stréei—Memorial exhibition of 
the works of Glenn ©, Coleman, to Nov. 
16. 


Wildenstein Galleries, 647 Fifth 
Old and modern paintings. 


Avenue— 


Yamanaka Galleries, 680 Fifth Avenue— 
Exhibition of sculptures from the rock 
caves of Tien-lung-shan and Yun-kang. 


Zborowski Gallery, 460 Park Avenue (at 
57th Street)—vraintings by 
French artists. 


ROMANESQUE DOORS 
FOUND BY BOSTON 


(Continued jJrom page 3) 


The newly installed doors are rich 
in color and ornamentation. The wood, 
which appears to be oak, is dark and 
resinous. The ornamentation is 
iron 


held in place by handwrought iron 
nails, some with round, others with 
square heads. A cross of the same 


workmanship 
the strapping on the right door. The 
two doors are held fast by a heavy bolt 


which slips through three ribbed rings | 
con- | 
struction is a remarkable example of 
| the vigorous, sturdy and withal deco- 
The acquisi- 
| tion has been due to the cooperation of | 
Mr. H. A. Elsberg, who has contributed 
on sO many occasions to the success of 
important textile exhibitions and who, 
aside from being a specialist in this 
ancient | 


above a large lock. The whole 


rative work of the period. 


field, is familiar with the 
towns of the Pyrenees section. 
When the portal was installed in the 


portance to all students of art.” 


example of such Romanesque architec 


ture as persisted in remote sections of 
northern Spain well after the Gothic 


‘| THE GORDON GALLERIES 


style was in general use in more popu 
lous centers of the country. 


PLEASANTVILLE 


A joint exhibition paintings 
| Salvatore L. Aucello and prints 
| Kathrin Cawein will be held in Pleas 
| antville, opening November 1. Be 
| Aucello received his training from the 
New York National Academy of De 
‘| sign, where he woft’many prizes. Spe 


Madison 
Art 
To Octo- | 


of by 


| 
| 


Avenue and 49th | 


modern | 


of | 
strapping terminating in scrolls | 


breaks the regularity of | 


Gothic Gallery in 1930 its acquisition 
was noted as “one of the greatest im- 
It | 
dates from the XIlith century and is an 


by 


BRONZES 





| 
| 





NEW YORK 


> 


the 





the Chrysler Building. Mr. Aucello 
; has shown at the Anderson Galleries 
Ackerman Galleries, 60 East 57th Street— , M. Grieve, 386 Park Ave.—Portrait frames. ; Frank K. M. Rehn, 688 Fifth Avenue— ’ : : 4 
Old English coaching prints. Largest collection of rare examples of | Paintings and watercolors by American jand is an active member of many 
all periods. Through October. ta eta by Harry Gottlieb. art associations. The canvases he 
4. C. A. Gallery, 1269 Madison Ave.—An | rom October 24. 4 top ; 
exhibition of oils and water colors by |G. R. D. Studio, 58 West 55th Street— ss will exhibit next month include por- 
nine artists under twenty-one, to Nov. 7 Exhibition of paintings, watercolors and | Reinhardt Galleries, 780 Fifth Avenue— traits of prominent Westchester peo- 
drawings selected from the permanent Old masters. Contemporaneous French stems ( 
,merican Folk Art Gallery, 113 West 13th collection. and American paintings. ple, as well as still lifes and land- 
- : . . | ° 
street—Early American paintings, etc. ; Robertson-Descham Galler 415 Madi- | scapes. Miss Cawein studied at the 
(Open by appointment). Grant Studios, 114 Remsen St., Brooklyn son a wanlan.-Cateiiten by z Struck I a A ‘ : 
Etchings by American artists. : ’ Art Students League, and later 
in American Place, 509 Madison Ave.— Roerich Museum, 810 Riverside Drive— | worked at etching under George 
New paintings by 8S. MacDonald Wright, | Marlow, MeDonald Co., 667 Fifth Ave.— Contemporary German prints from the : : . : . ‘ 7 
to Oct. 29. Prints by old and modern masters. collection of Erich Cohen. Bridgeman and Allen Lewis. She has 
| . . . . 
ae . : ’ exhibited by invitation at the Phila- 
irden Gallery, 460 Park Avenue—Garden | Marie Harriman Gallery, 61 East 57th | S¢hultheis Galleries, 142 Fulton Street— ' : ; 2 . ae 
furniture, sculpture and accessories Street—Paintings by leading French and| Paintings and art objects. delphia and Brooklyn Etchers’ Soci- | 





CHICAGO 


The officials of the Art Institute of 
Chicago, some time ago, began seek- 


|ing a museum case that would protect 
|its contents, often extremely valuable 


and non-replaceable, from the inroads 
of dirt, dust, vermin and moisture. 
After many experiments the experts in 
the shops of the museum devised a 
case which fulfilled all these require- 
ments. It is operated by a worm and 
crank device, and there is no hard- 
ware such as locks or hinges, in sight, 
nor are there any doors to open. A 
number of these cases have been or- 
dered by the Oriental Museum of the 
University of Chicago and recently an 
order for a number of the wall-case 
type has been received from the Jos- 
lyn Art Gallery of Omaha. Inquiries 
from Denver and Seattle have also 
been received. 
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Many Rarities in 
British Antique 
Dealers’ Exhibit 


(Continued from page 3) 


while a set of walnut chairs from Car- 
michael House have the high backs 
and elaborate carving characteristic 


of the William and Mary style under | 
In addition to many | 


French influence. 
other fine things there are beautiful 
needlework chairs from the era of the 
early Georges, some handsome furni- 
ture in gilded gesso, and many distin- 
guished examples of the aristocratic 
art of Sheraton. Both smal! and large 
mirrors, ranging from the severity of 
Adam to the elaboration of rococo 
Chippendale, are further attractions ol 
the exhibition. 

The selection of glass is, as has 
already been noted in Tue Art News 
confined to examples of the XVIIIth 
and XIXth centuries. Particularly hand- 
some is a crystal chandelier, dating 
between 1760 and 1770; while among 
the pieces showing engraved decora 
tion are a quaint goblet bearing an 
equestrian portrait of King William 
Ill, and two ship’s decanters and gob- 
lets with the arms of the Earl of Dur- 
ham. Classical trends in the design 
of glass are finely illustrated by a pair 
of urn-shaped vases with covers dat- 
ing from about 1790. 

Only about thirty paintings are in 
cluded in the exhibition at Christie's, 
but these number several works of 
great importance by world famous 
masters. Foremost among these i:; 
the great “Holy Family” by Joos Van 


Cleeve, dating from about 1520, which 
was once in the Holford collection. | 
This marvelously organized group 


composition reveals in the painting of 
the Madonna's head the artist’s most 
mature conception of feminine beauty. 
Another important painting is Rem- 
brandt’s superb “Aristotle Contemplat- 
ing the Bust of Homer,” which until 
early September was one of the chief 
attractions at the Rijks-Museum exhi- 
bition in Amsterdam. Also in the Dutch 


group is the “Portrait of a Lady” by | 
which 
combines racial realism with subdued | 


Nicolas Pickenoy, dated 1625, 


glow of color. A typical example of 


the landscape art of Solomon van Ruys- | 


dael is found in a river scene with 


figures and boats, notable for its large | 


and simple design. This picture, which 
is dated 1661, was produced in 
last decade of the artist’s life. 
the English masters there are good 
examples by Reynolds, Romney anid 
Gainsborough, as well as a superb full- 
length portrayal of General Hay Mac- 
dowell, by Raeburn. Outstanding in 
the group of work by lesser known 
masters, which constitutes one of the 
surprises of the exhibition, is the de- 
lightful portrait of Sir Edward Dering, 
by Pompeo Batoni. 

In the highly varied display of porce- 
lain one finds the famous Chelsea group 
called the “Music Lesson” 
Boucher; a pair of groups depicting the 
seasons, by Roubilliac, and a Chelsea 


Among 


tureen in the form of a boar’s head, | 
Noteworthy among | 


dating from 1755. 
the Worcester pieces are a pair of 
vases decorated in blue in the Chinese 


fashion, and believed to be the largest | 
pair produced at this center during the | 


early period presided over by Doctor 
Wall. Among Chinese specimens are 


included a fine Sung covered wase of | 
Lung Ch’uan celadon, a Ming vase with | 


carved and pierced 


designs, and ua 


Kanghsi brush-pot with pierced sides | 


The continental ex- | 
hibits feature interesting examples of | 


and floral panels. 


Sevres, Meissen, Nymphenburg, Delft, 
etc. 


In addition to the above mentioned | 


groups there are miniatures, coins and 


medals, jewels, early sundials, arms 
and armor, work in wrought iron, 
enamel, early musical instruments, 


sculpture and wood-carving, many in- 
teresting textiles, and some 
watches. 


Many Offerings In 
Brooklyn Sidewalk 
Artists’ Exhibit 


Brooklyn’s first sidewalk art mart 
opened last week on the crescent at 
the entrance to Prospect Park, where 
forty-seven artists offered oil paint- 
ings, water-colors, etchings, woodcuts 
and plaques for sale. 

Park Commissioner Browne not 
only granted the necessary permit for 
the show, the New York Times re- 
ports but officially opened the exhibi- 
tion and urged the citizens of the 


early 


FOREIGN AUCTION 


CALENDAR 





BERLIN 
Rudolph Lepke 


| Nov. 10, 11—Antiquities and painting» 


Dee. 6—Paintings from the 
collection 


James Simon 


FRANKFORT 


Joseph Baer & Co, 
November 7—Wood cut books, art litera 
ture 
Heinrich Hahn 


November 14, 15—Paintings, 
Kastern art. 


furniture, far 


LEIPZIG 
Cc. G. Boerner 
November 8, 9—Engravings by old 


ers, the collection of Friedrich August 
Il. 


November 10, 11—The Stinnes collection 
of modern graphic art and books 


COLOGNE 
Math. Lempertz 


Nov. 2-4—Art from the v. 
tate, Part II 


Guillaume es 


DUSSELDORF 
Flechtheim-Helbing-Paffrath 
Nov. 12—The Moritz Leiffmann collection 


LONDON 
Sotheby & Co, 
Oct. 26—Paintings and drawings 
Oct, 27—The Hignett 
porcelain. 


collection of early 
Oct. 28—Decorative arts. 


Oct. 31—Rare medals, plaquettes and coins, 
chiefly of the Renaissance 


ROME 
Ulrico Hoepli 


November 12 — Incunabula, 
and illustrated books 
to the XIXth century. 


autographs, 
from the XVIth 


AMSTERDAM 
Mensing & Fils 
Oct. 25 26, 27—The Enthoven collection of 
paintings by old masters, ship models, 
turniture, sculpture, silver and other an- 
tiquities. 
Oct. 25—The Martin Sternberg collection 
of old masters and antiquities. 

Oct. 25—A masterpiece by 
from the Six collection, 
Oct. 25—Rembrandt drawings 

Vualentiner collection 
Nov. 29—Painted panels from a Louis XVI 
salon. 


Govert Flinck 


from the 


VIENNA 
Dorotheum 


Nov. 9-l1—Furnishings sold by the orde) 
| of S. Schein. 


the | 


borough to follow the example of resi- 
|dents of Manhattan at the display in 
Washington Square last Summer and 
patronize the show liberally. The ex 
|hibition will continue daily from 14 
| A. M. to 9 P. M. for a month. 

A large crowd visited the show on 
the opening, and seven sales were re- 
ported by last night. Woodcuts and 
| etchings can be bought for as little 
ias $2. The average price for the vil 
| paintings is about $25. 


after | 


las well as 


The Art News 


FORAIN EXHIBIT 
IN PHILADELPHIA 


PHILADELPHIA. The work of 


Jean Louis Forain, the great French 
illustrator and artist who died last 
year, will be exhibited by the Penn 


sylvania Museum of Art, until Novem 


ber 7. Paintings, etchings, lithographs 
from the remarka- 
work 


Rosenwald, 


and drawings, lent 


ble collection of his formed by 
Lessing J. this 


exhibition. 


make up 


Forain died in Paris last year at the 
age of seventy-nine, and an important 
work 


January. 


retrospective exhibition of his 
was organized there this 
The 


trates the 


present exhibition amply illus- 


scope of his work, and in- 


cludes fine examples of his paintings, 
and 


which appeared 


litho- 
first 


many etchings 
graphs, most of 
in the current French journals. Among 
he paintings a typical one shows an 
with his 


palette, 


artist model, in which, with 


limited and easy brushwork, 


and drawing but a sketch, Forain pre 
sents the with 


subjeét compelling 


force. From the point of view of pure 
painting, “In the Wings” 


most arresting works. 


is one of his 
A ballet dancer 
stands poised for her stage entrance, 
while behind her waits the dark figure 
of a man in evening clothes and a tall 


hat. Forain nas placed the ballet girl, 


with her costume of butterfly hues, 
against a gay colored bit of scenery 
painted with flowers, while the man 
merges with an almost black back- 


The thus 

livided by a panel of light and one of 
dark. The ballet dancer recalls those 
»f Degas, but lacks the space-occupy- 
ing of his figures. 

As a glyptic raconteur of anecdotes 
in the sordid court, the studio or the 
stage, Forain succeeds in translating 
them into the emotion that is the com- 
mon denominator of all human 
tions. This emotional intensity is 
zained by the simplest and most direct 
presentation. A child in his mother’s 
arms recognizes the prisoner at the 
bar as his father, and extends his 
hand eagerly toward the man whom 
all others present condemn. Such 
are the incidents of ordinary life which 
|Forain delights to render. As an 
lartist he possesses a narrative gift as 
|did Hogarth and Daumier. But, unlike 
these two, Forain relies less on carica- 
{ture and more on selection. His draw- 
lings reduce the subject to its simplest 
lelements but do not distort or exag- 
gerate. 

Much of his 
a biting 


ground. canvas is sharply 


rela- 


work is, none the less, 
commentary on the France 
and on the eternal nature 


of his day 
of mankind. 








Its location on Madison 


Avenue at 58th Street, just a few 
steps from Fifth Avenue, is one 
of the most desirable 
city. 
and business centers are quick- 
ly and conveniently reached. 


in the 
Smart shops, theatres, 


TARIFF 
Single from 55 
Double from 57 


Suites from $10 


ADISON 


hotel and 


restaurant 


NEW YORK 


ved 


for the 





| 15 EAST 581 ST. Mang 

| excellence 
| of u's food 
Bertram Wear. Managing . Director 











Saturday, October 22, 1932 
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ON EXHIBITION 


TOMORROW (SUNDAY) from 2 to 5 p. m. and 
CONTINUING DAILY UNTIL SALE, from 10 a. m. 
to 6 p. m. at the 


NATIONAL 


ART GALLERIES, Ine. 


AUCTIONEERS and APPRAISERS 


HOTEL PLAZA 


Fifth Avenue at 50’4 Street, New York 


Rose Room 


SALE AT PUBLIC AUCTION 


Thurs., Fri. & Sat. Afts., Oct. 27, 28 & 29 at 2 P. M. 
EARLY AMERICAN 


FURNITURE 


DECORATIONS AND 
HOOKED RUGS 


From the Collection of 


MR. WARREN WESTON CREAMER 


of Waldoboro, Maine 


Sold By His Order 


le Ba ee A RON i gl tat 


Wednesday Evening, October 26 at 8 P. M. 


The Miechaelsen Collection of Rare and Fine 


CURRIER & IVES PRINTS 


FREDERICK A. CHAPMAN, Auctioneer 


FREDERICK BUCHER 
GALLERIES 
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We Buy and Sell 
Remington Bronzes 


and Works of Art 


485 MADISON AVENUE Suite 7071 NEW YORK 


OBJECTS OF ART 


INC. 


ORIENTAL ART 


32 East 57th Street 


New York 
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MUNICH 


Briennerstrasse 12 


TON-YING. 


& COMPANY 


CHINESE 


ANTIQUE 
WORKS OF ART 


oe 
JULIUS BOHLER 
5 East S7th Street 
HIGH CLASS saesalienes 
OLD PAINTINGS 


WORKS OF ART 








High Class 


Antiques 





BOHLER & STEINMEYER 





Furniture, Tapestries 


OLD MASTERS 


NEW YORK 
Ritz-Carlton Hotel 
Madison Ave. and 46th St. 


Kunsthaus MALMEDE 
COLOGNE/Rh. 


33 Sachsenhausen 


LUCERNE 
The Lucerne Fine Art Co. 
Haldenstrasse 12 








ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street 


N. E. MONTROSS 


] 
sie “Weiene Works of Art 
MONTROSS GALLERY 
785 Fifth Ave. NEW YORK 


Bet oUth Sts 


WORKS of ART 


59th ancl 


FREDERICK KEPPEL 
& CO., Inc. 


ENGRAVINGS 


AND 


ETCHINGS 


BY 
OLD MASTERS 


16 East 57th St., New York 


ARNOLD SELIG 


23 Place Vendéme 


MANN & FILS 


JULIUS LOWY 


[INC.] 


HIGH GRADE 
PICTURE FRAMES 


MACBETH GALLERY 
PAINTINGS 
BY AMERICAN ARTISTS 
ETCHINGS 
OL 
WILLIAM MACBETH, 
15 East 57th St. 


Antiques and Reproductions 


Inc. 
New York 
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25-27 West 56th Street, New York 
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MURRAY K. KEYES 


Photographer of Art Collections 
Paintings, Art Objects and Interiors 


730 Fifth Ave., New York 











DURAND-RUEL 


INC. 





PAINTINGS 


New York. .... 
12 East 57th Street 
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37 Avenue De Friedland 





“OLD MASTERS” 

IN THE FINE ART OF PACKING AND SHIPPING 
H U D S O N CHAS. FRIEDENBERG 

Vice-President 


FORWARDING & SHIPPING CO., INC. 





JAC. FRIEDENBERG 
President 


NEW YORK 
CUSTOM HOUSE BROKERS FORWARDING AGENTS 
OFFICE: 17 STATE STREET 
WAREHOUSE: 323 East 38th Street, New York 
Cable Address: Telephones: 
“JACBERG"” BOwling Green 9-4151 to 4154 
ANTIQUES 
PAINTINGS WORKS OF ART 


CLEARED THROUGH U. S. CUSTOMS 


CUSTOM HOUSE DEPARTMENT 
Our many years of experience have placed us in position to give unexcelled and 
smart service. 
WAREHOUSE, PACKING and SHIPPING DEPARTMENT 
On arrival of shipments at the port, we can arrange for U. S. Customs examination at 


our warehouse (under Customs regulations) where our facilities and experienced em- 
ployees permit us to assure the most careful handling, unpacking and delivery. 


We also specialize in packing and shipping of works of art, paintings, fine furniture 
and household effects to and from all parts of the world. 


London Kepresentatives: 
CAMERON-SMITH & MARRIOTT, LTD. 
“Norway House,” 21-24 Cockspur St., S. W. 1 
Cable Address: ‘“‘Kamsmarat—London" Telephone: Whitehall 8544 
OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 
PARIS 


BARCELONA ROME MILAN GENEVA 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL 
| PARTS OF THE WORLD 


Member of the Antique and Decorative Arts League, Inc. 











GOLDSCHMIDT. GALLERIES 
LINC. ] 
WORKS of ART 
PAINTINGS BY OLD MASTERS 
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fork Studios at 138 East 60th St., New York ' 
| 142 FULTON ST., NEW YORK 
PAINTINGS 
Daguerreotypes Reproduced Large Prints | by American and Foreign artists 
717. New Yau | ! Mezzotints Etchings 
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730 FIFTH AVENUE, NEW YORK 
FRANKFURT 


Kaiserstrasse 15 





BERLIN 
Victoriastrasse 3-4 
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ANTIQUE FRAMES PERIOD MIRRORS 
FINE REPRODUCTIONS OBJECTS OF ART 
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rFORPRALL 
FRAMES 


The largest collection of rare 
examples of all periods from 


which selection may be made 
NB 


ON EXHIBITION 
THRU OCTOBER 


SS SS LS LS ee ee ee ee Ta ee, TO a. oO, OO, Re. n,n. Sn. 





386 PARK AVENUE NEW YORK 
Between 53rd and 54th Streets Telephone WIckersham 2-5686 
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